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EDITOR'S NOTE 


Welcome to another issue of UPTOWN! Although we have learned to expect the unexpected from such 
a restless and spontaneous artist as“, we were all taken by surprise in late April (as we went to press 
last time) that had a new album ready for release and that it appeared as if Warner Bros. and 4 had 
come to some sort of resolution of their differences. We are relieved that a George Michael-type scenario 
(no album fora number of years due to a conflict with the record company) could be avoided! The new 
album, Chaos And Disorder, has probably just hit the stores as you read this. David J. Magdziarz takes 
a doser look at the album in this issue. 

We are very pleased to be able to present an excerpt from a planned book on Prince's/4* lyrics, The 
Lyrics of Prince/ Y — A Literary Look at a Creative, Musical Poet, Philosopher, and Storyteller, written by 
Claude McInnis, Jr., a poetand essayist from Mississippi. Claude has kindly let us publish one chapter 
from his book. 

Elsewhere in this issue, you will find details about The Vault and Emancipation, a comprehensive 
Controversy tour report and an artide on The Hookers and Vanity 6. Per Nilsen reveals many previously 
unknown details about Prince's girl group project. Work is currently underway on the 2999 tour report, 
which will hopefully be included in the October issue. Then ¡ts time for the Parade tour, as we have 
covered all of Prince's live work from his live debutas a solo artist to the Purple Rain tour. And our series 
of album studies will continue with an in-depth study of Around The World In A Day, possibly in the 
October issue. 

We had planned to publish the special issue (the third part of our bootleg discographies) in 
conjunction with this issue. Unfortunately, we were not able to complete everything in time. We could 
not get hold of all the cover sleeves for reproduction in the magazine and the detailed index we have 
been working on required much more time and effort than we anticipated, The index will contain details 
on which releases all the different concerts, aftershows, rehearsals, outtakes, etc., can be found. We 
think the index will be an invaluable help. Everything is about 80 per cent finished, so we guarantee 
that the special issue will be published together with the October issue, which we hope to release early 
in October or even late September. 

Please, do not forget the new subscription rates and back issue prices, effective since May 1st 1996. 
Unfortunately, we have had to notify a few people, who have used the older, lower subscription rates, 
that their payments do not cover as many issues as previously. It appears that some people have tried 
to get UPTOWN cheaper by paying the equivalent of the Swedish (or other Scandinavian) subscription 
rates, which are lower due to cheaper air mail postage rates. Please note that European readers outside 
of Scandinavia must pay in their own currency or at least another European (non-Scandinavian) 
currency. 

We have discussed the possibility of increasing the number of annual issues of UPTOWN to six, 
some time in 1997, thus making it a bi-monthly magazine instead of, as now, 2 quarterly (plus one 
special issue) publication. The magazine would still be a 28-раде magazine, colour cover and some 
inside pages in colour. What do you think about this idea? It would probably mean slightly higher 
subscription rates - would you accept that? We are very interested in your comments and opinions. 


Lars 0. Einarsson 


UPTOWN — the independent magazine for ¢ fans and collectors - is published quarterly (January, 
April, July, October). In addition to these issues, a fifth special issue is published yearly. 
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Editorial address: UPTOWN + Р.О. Box 142 + SE-453 23 LYSEKIL + Sweden 
E-mail: editorial@uptown.se 
UPTOWN online: http://www710.univ-lyon1 fi/~burzlaff/uptown.html 


Contributions to the magazine are much appreciated and will be fully credited. For questions conceming anything other than 
the magazine or subscriptions, we refer to our Hello section (due to overwhelming correspondence). 


Kind thanks for help and input to this issue go to: Impact, the 4* family, Ralf Gülpen and 
NewPowerSout, Pernilla Glimberg, Fredrik Glimberg, Tony Melodia, Geoff Griffin, Troy Motes, 
James C Wear, Jr., Pierre Igot, Klaus Egelund, Warren Mason, Thad Wilkes, Piet van Rijckeghem, 
Stefan van Poucke, Ines "Vampy" Sandleben, Annika “nicht dafür” Meyer-Willkomm, Andy Uhrlau, 
Laurance Harris, Jugghead, and Eric Adrians. 
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The Vault and Emancipation 


On Friday, April 26th 1996, + presented two new albums 
to Warner Bros. A new one entitled Chaos And Disorder 
and the second one being the previousty announced The 
Vault. Contrary to earlier reports, there will not be three 
volumes of The Vaut, at least not released by Warner 
Bros. After the recent release of Girl 5, Chaos And Disor- 
der and The Vault represent what Ф has Left on his Warn- 
er Bros. contract. He will then be free to sign with an- 
other label or release his records independently. His first 
album after the "divorce" from Warners is planned to be 
Emancipation, possibly some time in 1997. 

The version of The Vault that $ presented to Warner 
Bros. is a 10-track album with the following songs: 
"The Rest OF My Life” 

“About That Walk" 
“She Spoke 2 Ме" 


"5 Women” 
“When The Lights Go Down” 
“My Little Pill" 


"There's Lonely” 
“Old Friends 4 Sale” 
“Sarah” 
“Extraordinary” 


Even though some of the Vault songs date back several 
years, including “Old Friends 4 Sale,” first recorded in 
1985, most of thesongsarefrom the 1991-93 period. “Old 
Friends 4 Sale" was revised in 1991 for possible use by Joe 
Cocker, who choses Women” instead. No less than three 
songs, “My Little Pill” "The Rest Of My Life,” and "There's 
Lonely,” come from the aborted soundtrack to the Fito 
Anything film, for which Prince/4 began writing and re- 
cording while on the Diamonds And Pearís tour in 1992. 
“About That Walk” was recorded in Paris during a day off 
from the Act IT tour in 1993, while “Extraordinary” (which 
is not the same as the old song “Extra Lovable” as some 
have suggested) originates from the initial Madhouse 26 
sessions, summer of 1993. Nothing is known about “When 
The Lights Go Down“ or “Sarah.” It seems odd that “She 
Spoke 2 Me" should be included since i was released on 
Gi 6, so it is possible that there will be some changes 
before the album is out. 

А current track listing of Emanicpation includes, 
amongst others: 
“Right Back Here In My Arms” 
“Slave (2 The System)" 
"Save" 





C | | 
“Dinner With Delores” 

The first single from 4% forthcoming album Chaos 
And Disorder is “Dinner With Delores,” which US radio 
stations began playing on June 12th. Oddly enough, the 
single will be available in 
the shops one or two weeks 
after the release of Chaos 
And Disorder. The B-side is 
"Right The Wrong." The vid- 
eo for "Dinner With Delores” 
premiered in Europe on 
MTs Hangin” loose on June 
21st. The video was directed 
by Matthew Rolston, known 
for his work with Madonna, 
Janet Jackson, Salt-N-Pepa 
amongst others. 





TY appearances 

Ф will perform "Dinner with Delores" on The Lote 
Show With David Lettermen on July 8th, one day prior 
to the US release of Chaos And Disorder. The show was 
taped Tuesday, July 2nd (but broadcast on July 8th). 
His band consists of Kirk Johnson, Morris Hayes, Eric 
Leeds, and newcomers Rhonda Smith (guitar) and Kath- 
leen Dyson. The next morning, July 9th, $ will appear 
on The Today Show, performing live in the Rockefeller 
Center Plaza. 


Interviews 

There will be an interview (which Є gave to Robert 
Hilburn July 2nd) in the 105 Angeles Times on July 14th. 
Another interview will appear in a UK newspaper in the 
near future. More are likely to follow. 


Mew Warner Bros. web site. 

On June 7th, Warner Bros. Records opened a new web 
site in honour of 4s birthday and the upcoming album, 
Chaos And Disorder. This is the site address: <http:// 
www. wbr.com /chaosanddisorder», There is а one- 
minute downloadable Real Audio excerpt of "Dinner 
With Delores,” the first single from the new album, 
available at this site. There is also "Dinner With Delores" 
lyrics, the album's cover art and a downloadable limited 
edition screen saver of the album cover art. 


“New World” 
"20/20" 

"Feel Good" 

"Journey 2 The Center Of Your Heart" 

“LAm The DJ” 

“Emancipation” 

Many of these songs are known amongst fans, includ- 
ing “Slave” and "New World,” which were included on a 
promo cassette single that was given out at a Paisley 
Park party on December 9th 1995, “Slave (2 The Sys- 
tem)" was included on з December 1994 configuration 
of The NPC's Exodus album. “Feel Good,” which is very 
similar musically to “Johnny,” was performed live a few 
times on the 1995 European tour. The lyrics of the title 
track were handed out to the crowd during a Paisley 
Park performance on September 8th 1995, while both 
“Right Back Here In My Ams" and “Joumey 2 The 
Center Of Your Heart" were copyrighted at ASCAP in 
August of 1995. Thus, it would appear that most of the 
songs on the current figuration (which is probably out- 
dated even as we write this) originate from 1995. If the 
album won't be out until 1997, it is likely that the track 
listing will undergo many changes. 
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Lou profile 

Ж has kept a very low profile during the spring and 
early summer. & and Mayte were seen in New York, May 
11th, at The Tunnel club, where Є wanted to see Jun- 
ior Vasquez. According to New York papers, Mayte did 
mot want to get out of the car because the club would 
be too smoke-filled for a pregnant lady. While in New 
York, they attended performances of the musicals Rent 
and Bring In Da Noise, Bring In Do Funk. They spent 4% 
birthday, June 7th, in Chicago, attending the second 
NBA finals game between Chicago Bulls and the Seattle 
Supersonics. Ф spent the next couple of weeks in Los 
Angeles, shooting videos for "Dinner With Delores" and 
"Same December." 


Children's projects 

According to a statement that appeared in USA 70- 
DAY on June 26th, Ф and Mayte are currently working 
on a series of children's stories and songs. 

= web site The Dawn has put up this press release: 
“Y and expectant wife Mayte are already at work on 
their next joint venture - a series of children's songs 
and books to celebrate the November birth of their 
child. The excited first-time parents will record eight 
new songs and develop three short stories for children. 
The creative parents are working on the project as a gift 
to their new bom child.” 

This idea is not so new, as it is known that Prince/ 
Paisley Park Enterprises had in is possession on the 1993 
US Act I tour a children's story treatment concerning a 
little girl who travelsto Minneapalisto present herfavour- 
te musician with a home-made purple tambourine. 


Copenhagen cancelled 
$s one-off performance at the Copenhagen Rock 
Festival, Denmark, June 14th, was cancelled without 
official explanation. The festival never got off the 
ground, ending in chaos, with the promoters filing for 
bankruptcy. The ticket sales were poor and the festivals 
beer sponsor (Urquell) withdrew at an early stage. The 
food sponsor (Gigtforeningen) decided to pull out the 
day after it had been announced that # would not ap- 
pear. Subsequently, more sponsors withdrew and the 
whole event ended in shambles and was cancelled. 


Girl 6 

The 6/46 soundtrackalbum peaked at number 75 on the 
Bilboard Pop chartand at number15 on the R&B chart. The 
title track was released as a single but had very limited 
chart success, its peak position being number 78 on the 
R&B chart (did not enter the Pop chart). 


Glam Slam Miami opens and closes again. 

Still owned by <F, the Glam Slam dub in Miami ге- 
opened Saturday May 18th. It had been closed since a 
police raid in January. However, a week or two later Е 
was closed again. It now appears that wants to sell 
the club. Reportedly, it is for sale for $2 million, 
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Mustang Mix’96 
The Dawn’smail order includes a $ CD-single in jewel 
case called "The Most Beautiful Girl In The World" [Mus- 
tang Міхов) / "The Most Beautiful Girl In The World" 
[priginal version]. The actual record does not seem to 
exist, but the new version, containing some additional 
lyrics, has started to circulate amongst collectors. 


It vas in late April that news about 4% new album, 
Chaos And Disorder, began leaking out. It became 
known that 4 had recorded tracks for the album in 
late March at South Beach Studios in Miami, Florida. 
The album was said to represent the last original re- 
cording for Warner Bros. Records. 

Early reports hyped the album as his “most con- 
sistent, ferocious album" 
since Dirty Mind, and it was 
said to be “guitar-heavy and 
mean,” showing "why some 
people believe #* to be one of 
the most underrated rock gui- 
tarists of his generation." 
Ceasar Sogbe, a South Beach 
Studios engineer, was quoted 
as saying, "Even though I was 
working with an artist of this 
magnitude, he made me feel. 
totally at ease by his ability to focus and get the 
heart of the matter which was laying down some of 
the most natural, fun and funkiest grooves I've heard 
in some tine. We recorded an entire album in two 
days. If that's not being focused - what is?" So, how 
much of this hyperbole is accurate? And did & real. 
ly record the entire album in two days? 

Chaos And Disorder is planned for release on July 
Sth. The UPTOWN staff has had a chance to listen to 
a tape of the album and even though our opinions 
differ, we are all quite excited about the album. & 
has clearly made a conscious attempt to retum to 
basics instead of relying on huge productions. The 
album is his rawest since Dirty Mind, capturing the. 
excitement of the moment much better than many of 
= polished nineties productions. The album is 
more rock in orientation than anything since his 
mid-eighties period, but it is not alf rock/blues, 
which some of the advance reports have claimed, as 
it includes two dance work-outs, "Eye Rock, Theres 
Eye Am" and “Dig U Better (Dead). 

It is quite obvious that 4* has listened to and 
been influenced by some of today's artists, not least 
the post-grunge "alternative" rock of artists such as 
Alanis Morisette and Joan Osborne. Some songs also 
recall the work of people like Lenny Kravitz and 
Terence Trent D'Arby. 

Many songs have the typical NPG live sound, 
while others appear to be solo creations by 4. Rosie 
Gaines has added vocals to several of the songs. The 
NPG Hornz and rappers appear on a few tracks as 
well. Despite the claims that the album was complet- 
ed in two days in Miami, at least four of the eleven 
songs date back quite some time. The title track (in- 
corporating the instrumental jam coda of the live 
version of "Peach") and “Right The Wrong” are from 
October 1993. “Zannales” is also from 1993, while 
"Same December" probably is from the latter part of 
1994. 

“Chaos And Disorder” and “I Like It There,” the 
two opening tracks, are rough and energetic guitar- 
driven rock. The title track is particularly ferocious, 
seemingly fuming with pent-up frustration with a so- 
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ciety which seems to be falling apart. The song fea- 
tures an urgent vocal by Є and highly charged gui- 
tar work. Neither of the two tracks is an outstanding 
song, but the raw energy makes up for any minor dis- 
appointments. 

Altogether different is "Dinner With Delores” a 
relaxed tune with a jangling guitar to the fore and a 
gentle, moderate drum beat. 
The song lacks a really strong 
chorus or a melodic hook, and 
with its intricate, slightly jazzy 
harmonies, it is certainly not 
an instant hit, being more of a 
“grower.” 

In contrast to most tracks 
on the album, which rely on 
the guitar, the album's two 
funky dance tracks, “Eye Rock, 
Thereá Eye Amt’ and “Dig U 
Better (Dead),” are both built around accentuated 
basslines and drums. Both feature high-profile 
singalong choruses and should be great live. "Eye 
Rock, Theres Eye Am" has a striking minar-key melo- 
dy and the only drawback is the annoying rapping. 
It appears as if #* did not want to move completely 
away from rap, but why couldn't he have done the 
rapping himself? 

“Into The Light" and “Eye Will" are the two "рі 
ano tracks.” One of the most stunning songs on the 
album, “Into The Light” builds from a delicately 
beautiful piano phrase into a breezy, flowing rock 
tune with a contagious chorus. The subsequent track, 
the gentle, brooding "Eye Will," takes shape around 
the main piano phrase of "Into The Light." The song 
could actually have been a middle portion of "Into 
The Light,” played before a return to the chorus of 
"Into The Light" (à la ^I Could Never Take The Place 
OF Your Man”). 

"Tannalee" is an improved version of the bluesy 
tune that was aired before the concerts on the 1995 
European tour, while “Same December” appears ta 
be the same we have heard before, With its Hendrix- 
style guitar rif and lighthearted lyrics, "Zannalee" is 
unquestionably the most convincing blues tune $ 
has written (far superior to "The Ride" for example). 
We lauded “Same December” in our review of circu- 
lating outtakes (UPTOWN #23). We still think it is a 
very strong, well-crafted rock effort. 

“Right The Wrong" is a low-point, sounding mel- 
odramatic and overblown in comparison to the 
unpolished and spontaneous feel ої most other 
songs. Closing the album, the brief "Had U is not 
much more than an oddity, but it has some interest- 
ing chord changes and could have been intriguing if 
Ф had taken time to develop the song. 

Adding four or five strong songs would have made 
2 very satisfying piece of work. "Empty Room” and 
“Acknowledge Me,” and perhaps "Ripopgodazippa," 
‘would have been nice additions, There is nothing re- 
ally innovative about the sound or the production, but 
the album nonetheless has many merits and with full 
backing by Warner Bros. and Є, it should do well 





Hello 


Please send all questions to: 
Helo 

UPTOWN USA 

P.O. Box 43 

Cuyahoga Falls 

OH 44222 

Or via e-mail: «uptowm@ix.netcom.com> 


The published readers in this issue will receive our re- 
maining copies of The NPG's "Count The Days” CD-sin- 
gle - kindly given to us by Edel Sweden. Next time, we 
will give away the "Love Sign" promo 12" and CD-single 
to the published readers. Keep on writing to this sec- 
tion! 


Burple Rain test pressing (5) 
Hello! 
In PerNilser'sarticle on Purple Rain (UPTOWN $14), 
he says that a test pressing was made of a nine-track 
configuration of Purple Rain in November 1983, con- 
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taining: "Let's Go Crazy" / “The Beautiful Ones" / 
"Computer Blue“ / “Darling Nikki" / "Wednesday" / 
“Purple Rain" / ^I Would Die 4 U“ / “Baby, Рт A Star” 
1 “Father's Song.” However, in your reply to a question 
in the Hello section in UPTOWN #22, you mention an 
11-trackacetate of Purple Rain. Was this another test 
pressing, containing some additional tracks? Can you 
darify this for me? 

Geoff Griffin, via Internet. 


The answerto your question is simple and a bit embarrass- 
ing: wemade a mistake in UPTOWN 822, when we said there 
wasan 11-track acetate. As far as we know, there was only 
one test pressing made and that is the nine-track configu- 
ration you described. However, tt is difficult to know # 
Prince considered this as а "prototype" for the Purple Rain 
album or if t was donemoreasa wayto document work: in- 
progress, which ЄЇ" seems to be doing quite often nowa- 
days. More than likely, Prince knew that he was going to 
come up with some additional material for the album at 
Sunset Sound in Los Angelesafter the Purpt Rain shooting 
in Minneapolis. And, it does seem odd that "Wednesday," 
to be sung by Jill Jones in the film, was included on a test 
pressing since the song was obviously not going to be part 
of a Prince album. So, іп all likelihood, the nine-track test 
pressing version of Purple Rain was done to document his 
on-going work. 


"Batdance" confusion 

Dear UPTOWN, 

really enjoyed your article in UPTOWN #22. Once 
again, a terrific discography. One question, though, 
regarding the German promo CD of The Crown Jewels 
(SAM 1037). Ive heard from several sources that 
this CD contains a version of “Batdance” that is 
available only on this CD. There are six versionsin all 
that I am aware of: 
1.Single Edit (4:06) 

2. Album Version (6:13) 

3. The Batmix (7:15) 

4. The Batmix (Radio Edit - 4:09) 
5. The Vicki Vale Mix (5:55) 

6. The Vicki Vale Mix (Edit — 4:13) 

Is there indeed a unique mix on this CD, oris it 
just one of the versions listed above? Hany thanks 
for any help you can give. 

Joni Hunt, via Internet. 


You are not the only one who has wondered if the ver- 
sion of "Batdance” on The Gown Jewels is different, as 
many dealers/vendors often incorrectly advertise % as 
such. The version on this promo CD is timed at 4:15 and 
is actually just an edit of one of the mixes, The Batmix 
(Radio Edit). Incidentally, this release is often priced 
over $100 but has come down in price in recent months. 
You should be able to find it for $50 to $75 now. 


Between Lovesexy and Batman 
Dear UPTOWN, 
Could you please give me more information about 
a collection of unreleased Prince songs I have that 
sound as if they were recorded between Lovesexy and 
Batman? The songs are “Livin’ In America,” “Good 
Man,” “Stranger,” “God Is Alive (God Is Love," 
“Cross The Line,” “Electric Chair,” “Your Love Is So 
Hard,” “People Without,” and “Rave Unto The Joy 
Fantastic.” Were they ever intended for release on an 
album and when were they recorded? 
Barry Bennett, Devon, England. 


First of all, it should be noted that “Livin” In America” 
and "Stranger" have been confirmed as "fakes" a long 
time ago. They might sound Like Prince, but they are 
not! Mast of the other songs you mentioned were re- 
corded between late 1987 and mid-1988, but they were 
never going to make up an album or a project. Many 
fans have speculated that there was a project called 
Underground, which Prince supposedly worked on be- 
tween Lovesexy and Batman. However, the title, Under- 
ground, was made up by a collector trying to trade some 


songs that turned out not even to be Prince. Unfortu- 
nately, the name stuck and got passed on, leading many 
fans to believe that Undergound was an actual record- 
ing project from circa 1988. 

As we clarified in UPTOWN 822, Prince's long-term 
project since early 1987 was Grafitti Bridge, on which 
he began working on in early 1987. Following the Sign 
0 The Times tour, work on the concert film took over, 
followed by the Black Абат and its replacement, 
1ovesexy. After the Lovesexy tour, he embarked on the 
Batman project, so it was not until 1989 that he was 
able to do any substantial work on Grafitti Bridge again. 
So, there was no “mystery” project between Lovesey 
and Batman. 

Regardless of whether he is working on a particular 
project or not, Prince/4 is recording songs on an on- 
going basis. Since 1987, he has used Paisley Park more 
or less as his home studio, recording songs as inspira- 
tion strikes. In this respect, Prince/4* really is not 
much different from many other highly prolific artists, 
such as Neil Young, Jimi Hendrix, Frank Zappa, and 
Paul McCartney to name just a few. They all use (or 
used) their own studios to record songs. However, what 
makes Ргіпсе/ more unusual is that he rarely records 
demos or “sketches” of his songs. Because he is able 
to play all the instruments so well himself, he can 
translate onto tape very quickly what he hears in his 
head. Ever since Dirty Mind, his demos have been his 
masters. 





"Suzy Lovelace” 

Hello! 

My question: Who sings “Suzy Lovelace”? A friend 
says Brown Mark but I think its Terry Casey of 
Mazarati. 

Dominique Colter, Detroit, ME 


To be perfectly honest, when the UPTOWN staffmembers 
first heard this bizarre song we were wondering the 
same thing. Most likely it is Terry Casey as the song was 
intended for Mazarati, the group discovered and 
brought to Prince's attention by Brown Mark in 1984. 
What we can say with certainty is that it is definitely 
not Prince. 


Pot puri. 
Dear UPTOWN, 
Ihave three questions for you. The first two even 
stumped the 4 family so maybe you can help: 


1. Who is Ше veiled girl in the “Kiss” video? 


2. On Mayte's CD 4 speaks backwards before the 
song "However Much U Want.” What is he saying? 
How could he expect us to figure that out since you 
can't spin a CD backwards? 


3. Irecently bought the [UK] 12" picture disc of “7.” 
Itisstamped “Limited Edition." How many does that 
mean were made/issued? 

Wendy Pardke, Belleville, МЕ 


1. No one that we know of has ever been able to verify 
the identity of the mysterious veiled woman in the 
"Kiss" video, however it is definitely not Vanessa Marcil 
of General Hospital and The Undertaker fame (she would 
have only been 15 at the time the video was released! 
Any readers out there have an information? 





2. 45 - Mayte darlin’, I'm diggin’ your set, but I think 
we need 2 do something 4 the babies of the New Power 
Generation. What do u think? 

Mayte: - What do u wanna do? 

Ф: - However much u want. 

Mayte: - Get up then, boy. 


3. A simple rule of thumb to follow is this: anything 
stamped "Limited Edition" usually isn't! Record compa- 
nies just use this phrase to sell copies of these items, 
which have pressing runs of up to 30,000 copies. 


Release It 


This is a List of Prince/4 fanzines which we believe are 
currently in operation. If we haven't received, or heard 
of, а new issue in time for our next issue, we will not in- 
clude the fanzine in question. We have not received any 
of the following magazines this year to our new editorial 
address (PO Box 142, SE-453 23 Lysekil), so we believe 
they all are discontinued: The Voice, The Dawn, Elephants 
And Flowers, Purple Kiss, and the Italian Є. Please con- 
tinue to send us your publications. Put us on your sub- 
scription list and well do the same. The Danish Scandal- 
ous Magazine was unfortunately forced to shut down 
their operations in June - they had invested too much 
money in the Copenhagen Rock Festival. 


Thetontinental 
PO Box 21268, NL-3001 AG Rotterdam, Holland. 
e-mail: <TheContinental@cindy.et.tudetft.nl. 
WWW: <http://morra.et.tudelft.nl/TheContinental/>. 
Language: English. 








Funky Design 
c/o Christian Murison, 27 Newport Street, Millbrook, 
Near Torpoint, Cornwall PL10 18, England. 
Language: English. 


The Interactive Experience. 
PO Box 541, Sheffield 59 4ҮМ, England. 
Language: English. 


NewPowerSoui. 
Ralf Gülpen, Hankepank 9, DE-52134 Herzogenrath, 
Germany. e-mail: <nps@pi.net>. 

WWW: «http://www. pi.net/-nps». 

Language: German. 


7 Nagazine. 
PO Box 363, Chadstone Centre, VIC 3148, Australia. 
sevenmag@ozemail com.au». 

: <http:/fwww.ozemaiLcom.au/asevenmag». 
Language: English. 





the 4 family 
Р.О. Box 2007, So. Hamilton, MA 01982-0007, USA. 
e-mail: <PrinceFam@aol.com>. Language: English. 





N.P.G. (the official ЄЇ fanzine) 

Paisley Park Enterprises Inc., 7801 Audbon Road, 
Chanhassen, ММ 55317, USA. Language: English. 
Note: Possibly discontinued. 
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Interactive 


News group (USENET) 
att.music.prince (a.m.p.) 





Mailing lists 

The Paisley Park Mailing List (PPML): 
<cckevin@ pearl indstateedu> with subject "SUB- 
SCRIBE РРМІ for subscription. 

The Emancipation mailing list: 
<igot@ra.isisnet.com> for subscription. 


World Wide Web (WWW) 

The Dawn - 4% official World Wide Web site The Dawn: 
http://www. thedawn.com> 

Links to many other $ web sites from UPTOWN online: 
<https/fww710.univ-lyon1.fr/~burzlaff/uptown. htm 














Chaos and Disorder 
Rulin My World 2day 


In this article, David J. Magdziarz takes a closer look at the lyrical contents of 3 latest album, Chaos And Disorder, № 
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HE ALBUM OPENS WITH THE TITLE TRACK, “Chaos And Disorder,” which 
is #°s commentary on the breakdown of modern society. With an ap- 
parent nod to a younger generation of listeners, the track begins with 
the voice of the МТУ cartoon character Beavis (of “Beavis & Butthead”) 
saying, “Check, check. Cool. OK, rolling” 4 lists terms whose mean- 
ings have changed for the worse over the years. A “jack” is, of course, 
the support used to lift a car to change a tire. However, in its new form, 
“carjack” is the term used for stealing an automobile from a person, 
usually at gunpoint. A Cadillac is, of course, a make of expensive luxury 
automobile, while “cadillac” is now a slang expression for heroin. When 
“big joint” was a phrase meaning “prison,” as opposed to a marijuana 
cigarette, it never got anyone high, indeed, the “big joint” (a variant of 
the more common “big house”) was something that could bring a per- 
son down. 4 makes а play on the word “freebase,” making it clear that 
instead of being “free,” use of that drug will cost the user plenty in the 
end. 

"Throughout the song, Ф includes sound effects in the background as 
a way of accentuating the words he is singing. For example, automobile 
noises can be heard when he says “Cadillac,” just as other effects can be 
heard after other words in this song. In the chorus ® refers to himself as a 
“no-name reporter” who would be happy if there were no social decay 
about which he has to deal with. But at the same time, a reporter's job is 
to find the juiciest story, even if that makes him а kind of “loiterer,” 
hanging around to utilize the problems of others for the entertainment, if 
not the education, of the masses. 

The second verse continues with 4*5 list of societal problems. He 
mentions how "gay" used to mean “happy,” while now "happy ain't al 
lowed.” At first glance it almost seems as if $ is saying that the word 
"gay" has been "ruined" by its being associated with homosezuality, ap- 
parently making it no longer freely available for use with its original mean- 
ing. Such an intent on 4% part would have been incredibly insensitive 
and more than a little homophobic, but there is at least some indication 
that $ had another meaning in mind when he recorded the song. Shortly 
after the phrase "happy ain't allowed,” there can be heard in the back- 
ground the sound of marching feet, and what sounds like a person yelling. 
“ten-hut.” Given the militaristic nature of the background effects, it seems 
likely that 4 intended this part of the song as a criticism of the policy of 
the armed forces of the United States which prohibits gays from serving 
openly in the military, as opposed to 45 equating gays with such social 
evils as drugs and crime. 

ЗК continues by saying how being “played” used to mean that one's 
record was a top-forty hit, while now “до days of being played” would 
mean that one's lover has been cheating on the other for а long time. It 
is interesting to note that this last line in the song represents a change 
from the words as originally published in the premier issue of NPG 
magazine. As first scripted, the play the word “forty” was made Бу mak- 
ing a separate reference to somebody guzzling а 4o-ounce can of malt 
liquor, instead of incorporating the number into the line about “being 
played.” 

Also not included in the text as originally published is a third verse in 
which Є refers to how safe sex is now a life-or-death matter as opposed to 
merely the avoidance of pregnancy. However, while $ is obviously mak- 
ing a general observation on how the dangers from sex have changed from 
unwanted pregnancy to possibly acquiring a life threatening illness, it 
should be pointed out that the term “safe sex” was always linked to the 
AIDS crisis. He continues by saying that intercourse could be relaxed in 
the past, while now, even if he had 15 women, to be safe he would have 
intercourse with just one. To his credit, $ does not, in the course of a 
four-and-one-half minute song, try to offer suggestions on how to fix the 
problems he cites. Instead, Ф offers up his frustration with a society that 
is off center and which seems to be falling apart. 
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The next song, "| Uke lt There,” is another fast-paced rock number, with a 
simple message about how % likes being on his lover's "heavenly body.” 
Being a simple celebration of being in love, the song does not delve into 
the specifics of why % feels the way he does, it merely revels in the rush а 
man feels when he is with his lover. However, the song has one very 
characteristic # theme to it, namely that of а man being uncertain of his 
woman's love for him. First he asks whether she is aware that she is what 
has come over him, and when he mentions how he is “diggin” his baby, 
he adds that he hopes she is “Diggin me 2.” Later on, he mentions how he 
does not want his woman to abort his “dire need” for her, and he also 
screams “don’t say I don’t [like it there] when I do, baby!” In an interest- 
ing expression of his feeling of vulnerability, he confesses that all of his 
“emotional ejaculate” is “on the floor.” ® then injects some of his off- 
beat humor in the song by mentioning near the end how he likes her 
more than his hair. 


‘The third song on the album is “Dinner With Delores.” At first listen, the 
song sounds like a dinner with a completely awful woman on what was 
definitely a date from hell. Indeed, Ж even describes how dating the 
fictional Delores is like “some kind of sin.” The particular kind of sin 
involved seems to be indicated by the fact that the first time they were 
together they “dined,” while the next time she was "packin' it in” and 
“eatin all but the tip.” The double entendre involved here is that taken 
literally, Delores acted like a gluttonous “brontosaurus,” eating everything 
but the gratuity left for the waiter or waitress. However, as the song 
progresses, it becomes clear that sex is what is on the menu, and the use of 
the word “tip” takes on an obvious phallic meaning. Around midnight 
Delores gets “hungry” again, and she uses “dirty movies” to get her man 
in the mood. 

‘The relationship between the two seems somewhat strained, or at least 
limited to just the physical, in that she is described as being “like some 
kind of whore” for using the adult movies to encourage her man to ac- 
tion. But since she “wasn’t wasting her time,” the two of them apparently 
got into the act, the movies accomplishing what she would not be able to 
do no matter what “lines” she might have spoken herself. And the men- 
tion about the man coming “round her door,” has an obvious double 
meaning. 

‘The less than flattering references to Delores continue when he says 
her bell has been broken “since 1984.” Perhaps what $ meant by this is 
that because of whatever flaws she has, no one has paid a callon her (as in 
no one has rang her doorbell) since that time. He then more or less con- 
firms the oral sex aspect of the song when the man in the song advises 
Delores to “introduce the carpet to something other than your knees.” 
And as if she has made herself worthless by being too easy, the man in the 
song dismisses her as having “nothin” left 4 guessin’, what а shame — boo 
hoo!" The song then ends abruptly with a simple “Dinner with Delores, 
no more, that’s the end.” 


“The Same December" deals with the need for people to be more open- 
minded. % sings of a "ball with a line straight down the middle,” one side 
of which was black and the other white. While there is always the possi- 
bility that $ intended to make a call for more racial understanding, the 
gist of the song is that people need to stop seeing things in terms of black 
and white, and be more willing to listen to differing points of view. As 4* 
explains it, the problem is that people blind themselves to anything that is 
different or removed from their own experience. 

A reminds us that “we all come from the same December, and in the 
end that’s where we'll go.” While he does not give any obvious clue as to 
what he intended by that phrase, it may be that 4 is using “December” as 
a roundabout way of referring to the spiritual, given that Christ’s birth is 
celebrated in that month, as well as being the month when time symboli- 
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cally ends at the end of the year. The notion seems to be that all of us 
were created by God, and that we will return to that same source when we 
die. In light of this inevitability, 4* is suggesting that we put aside our 
petty differences in order to prepare ourselves for what is to come. 

"The second verse continues by suggesting that the репу rewards we 
chase here on earth are false idols which are ultimately not satisfying and 
are in the end meaningless. Such golden idols lead us astray, and even if 
one were to attain one, its superficial allure is ultimately without reward. 
and will do nothing at all for anyone, not even for the ones who win it. 

In the final verse, $ mentions how his guardian angel takes care of 
him, and if that notion is to be considered insane, 4% defiantly says to call 
him crazy. He goes on to say that when the evil have fallen and reaped 
“what they done sowed,” he will “be standing tall.” He ends this verse by 
saying that instead of trying to tear each other down, we should do what 
we can to open ourselves up and help others. Unfortunately, as he re- 
minds us with the closing chorus, far too many people are willing to keep. 
their minds, hearts and souls closed, taking safe, cheap comfort in that 
which is easy and familiar. 


“Right The Wrong” is a song which deals with the unfair treatment suffered 
by Native Americans. Unfortunately, the song is weakened by 4% use of 
а pseudo-Western accent and an obligatory "yee-ha." Instead of simply 
dealing with the subject as he might any other, $ incorporates an Indian 
drum beat into the song, thereby flirting with entering into the world of 
such kitschy pop fare as “Cherokee People." 

"The song begins with $, sounding like some sort of ersatz Texan, 
telling us about an Indian woman who had just buried her grandfather in 
the Black Hills of Western South Dakota and Eastern Wyoming. The 
woman's grandfather used to tell her about how the hills used to be their 
people's land until it was unjustly stolen from them. In this respect, 4* is 
accurate, in that white prospectors swarmed into the Black Hills area in 
1874 when gold was discovered in the area, even though in 1868 the land 
had been granted to the Sioux nation for their sole use. 

"The grandfather further told his granddaughter that eventually their. 
people would reclaim the Black Hills as their own. However, theonly way 
he was able to reclaim any of that land was to be buried in six feet of its 
soil. Yet even though he was buried, the woman could still hear her grand- 
father’s voice in the wildemess saying that now they can right the wrong. 
However, Ф fails to explain how being buried in six feet of earth in any 
way compensates for the wrongs which were done before. Indeed, the old 
man’s death would seem to mean that the injustice was made worse in 
that he passed away before he was compensated. 

In the chorus, 4 urges us to “right the wrong,” and to do that which 
is right, which he words as our needing to “hear the song." He also brings 
up the threat of divine intervention with an apocalyptic reference to the 
sound of crackling flames. $ asks us whether we are able to keep оп 
living while doing nothing, or if we will do what is necessary to do what is 
right. 

In the second verse of the song, 4* tells of a 17-year old boy who gets 
three years hard time for stealing something as trivial as some ice cream. 
"The injustice that boy faces is that of his hopes and dreams for the future 
have been dashed all because of an unreasonably harsh penalty set by 
those in power on a petty offense. 

‘The song has a fairly ghoulish aspect to it in that near the end % screams, 
speaking the part of the grandfather, “Did U hear me baby? Tm six feet in the 
grave!” While he may have intended that lineto emphasize the ideaoftheold 
man’ sspirit speaking to his granddaughter from beyond the grave, the line is 
unintentionally comic, adds nothing to the song, and sounds ridiculously 
like the man was buried alive and is just screaming for help. The closing chant 
of “right the wrong, right the wrong” is rather annoying, and is perhaps the 
lowest point of an already weak song. 


"Qannalee" is very simple, and the subject is sex. Ф sings about how he 
likes what his girl, Zannalee, does to him when they are together. To add 
to the sexual tension, he mentions how she and her sister, Fendi, like to 
do him “double team.” References to alcohol are not uncommon in the 
blues, and keeps that tradition going by mentioning that to get his girl 
and her sister in the mood he will “give them some cherry wine.” He 
continues the sexual references by saying how they watch him “bank the 6 
and the 9” as he is playing pool. And as if he were giving advice to all of 
the women listening, % tells them that if they want to be the headline act 
in his life, they have “2 be all that U can be” because they will have to do 
a lot to follow as tough act as his Zannalee. 

‘The song ends with 4* telling his lady "See U later, big ass,” with a fe- 
male voice giggling in response. The song also includes a light-hearted sub- 
plot of sorts, with 4 speaking the part of a police office investigating a re 
ported disturbance, which tums out to be $ with Zannalee and her sister. 


‘As far back as the Dirty Mindalbum, the artist then known as Prince expressed 
in his songs the idea that he was his own person, and he would not let others 
dictate to him how he should dress, the manner in which he should act, or the 
typeofmusicheshould play, and  continuesin that tradition with “Tye Rock, 
Thered Eye Am.” The title phrase із an adaption of the well-known maxim “I 
think, therefore Lam,” which was postulated by the French philospher Rene 
Descartes in his essay Discourse on Method, published in 1637. At the risk of 
over-simplification, Descartes refused to accept as true even the most simple 
of fact unless he could be absolutely certain that it was so. He extended this 
hypothesis even to the point of questioning the very notion of personal 
existence itself. But according to Descartes, the very ability of the mind to 
think provides the basis for proving individual existence, for in his view there 
was nothing which could make the mind falsely believe that it in fact existed. 
Descartes also saw human beings consisting of a combination of mind and 
body, each with a distinct nature, and theoretically, the mind could exist even 
after the death of the body. Thus, itis themind, the thinking part of his being, 
as opposed 10 the physical body, which is the “I” in his statement, “I think, 
therefore Iam.” 

For 4, who clearly sees himself principally as a musician, it is only 
natural to adapt Descartes’ phrase so that it becomes his music which 
provides the essence of his being. The song sums up 4% attitude towards 
music, which is that it is his music which is at the core of his being, and 
because of that he does not need others to tell him what to do or how to 
do it. Regardless of whether he is right or not, he states that he will sing 
his own song the best he can. 

A expresses his need to be himself by stating that he does not need the 
suggestions ofothers as to theclothesheshould wearor how he should stylehis 
hair. Indeed, insongs going as far backas “Uptown,” and asrecentas “Days Of 
Wild,” $ has referred to clothing as a way of expressing one’s true self. The 
lyrics seem to switch to referring to his disagreements with the dishonesty he 
has experienced in the music business when ® sings "Welcome to mendacity, 
sign yo name.” He mentions the temptation of “wealth and fame,” and he 
decries that too many “suckers” do not realize beforehand that they do not 
have to play the games of the business as usual. And he points out that the 
system which flatters the uninitiated with wealth and fameisthesameone that 
denies the newly-established artist with a real education as to what the indus- 
try is really about. He notes that a “private school,” apparently like he has 
fought for himself, is something completely apart from the industry assembly 
line that “spits out another group of fools into a system designed 2 fail” He 
then underscores that point by stating how he wants to scream when he gets an 
“e-mail” about asaleof 12 CD's 4a dollar,” the unspoken point being that the 
type of music most likely to be sold in such amanner is mass market garbage 
with no real inspiration or challenge to it. Unfortunately, “Eye Rock, There 
Eye Am” shows that $ still has yet to learn that his music is not helped by 
having some moderately talented rapper intrude into his songs. 


“Into The Light” is a very beautiful and gentle song in which 4* addresses 
spiritual concerns, but unlike many of his previous songs, here he does so 
ina non-sexual manner. The song is almost undeniably influenced by the 
book Embraced By The Light, written by Betty Бай, and which $ has 
mentioned on more than one occasion. Although unfortunately far too 
short, the song is nevertheless one of #°s most tender and introspective 
songs, focusing on the nature of the afterlife and the soul. 

"The first verse describes the timeless origin of the mystery of which 
А sings. As if drawing on the opening of the Book of Genesis, 4* speaks 
of how from out of a timeless void comes "а sound that enters the mind.” 
Here $ is using “sound” as symbolic of the stirring of the soul towards 
God. Such a use is very traditional in nature, for example, in G. A. 
Gaskell’s Dictionary of All Scriptures and Myths "sound, or voice" is even 
defined as "а symbol of spiritual vibrations from the higher planes which 
find response in the mind as higher emotions or the conscience." 

4 then describes how this “sound which enters the mind” also pene- 
trates a door "deep in your soul" and how it illuminates one's entire 
being by going through every pore of your body as well. Again, 8% sym- 
bolism continues in a very traditional vein, which is illustrated by the fact 
that Gaskell defines the term “Door (Higher Aspect)" as meaning "asym- 
bol of an entrance to the mind for the vibrations of above, that is, access 
through the higher mind for the spiritual life to flow in from the [divine] 
plane.” 

Similarly, when % describes how “in a light 2 bright 2 behold is a 
truth more shiny than gold,” he is consistent with the notion of “light” as 
being symbolic of divine “Truth, Wisdom and Knowledge.” And with 
the line “As sure as this candle burns, every soul must return into the 
light,” 4 is expressing the concept that it is from God, as symbolized by 
this other-worldly light, from which we arise, and to which our soul re- 
tums after death. A similar idea was expressed by Joseph Campbell in the 
book The Power of Myth, where he is quoted as saying the physical body 
should be understood as a vehicle of consciousness, and that as the body 
begins to decline one has to identify with that consciousness, because 
“then gradually [the body] drops off, and consciousness rejoins conscious- 
ness.” The reference to the candle implies that the truth of this spiritual 
concept is as real and demonstrable as watching an actual candle burn. 
And at the same time, the candle operates on its own as symbolic of the 
same divine truth and wisdom which is the subject of the song. 

In the second verse, 4 relates the general notion of this awareness of 
“the light’ to its application in life. He urges people to open their minds 
in order to “feel the glory” that the divine has to offer. He wonders why 
people are in a hurry to just get along in life without experiencing what 
God has to offer. And, putting things in very clear perspective, $ points 
out the futility of holding on to our anxieties and troubles when he asks 
whether we would be able to find someone to buy our worries if we were 
able to put them up for sale. He closes the second verse by letting us 
know that the truth of what he is saying is so natural that everything from 
a simple flower to an innocent newborn knows it to be so. 


Almost imperceptibly, “Into The Light” segues into “Eye Wil," which in 
many ways is a continuation of the preceding song. The lyrics seem, at 
least initially, to be an expansion on the spiritual ideas expressed in “Into 
"The Light." Without a chorus, and constantly repeating the exhortation 
“Bye Will,” 4* pledges how he will “walk this road,” “fight this fight,” 
and otherwise get along though life. He also mentions how people come 
and go in life, although he can face that and grow from the experience. 
"The song then subtly tums into a love song, as the lyrics mention 
how he will “get 2 U” and “help U get thru.” It is as if the man singing 
the song із saying how he is proceeding through the trials and tribule 
tions in life to find that one person whom he will help to find her way. 
Interestingly, his lover is described in less than flattering terms as some- 
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one who has “preyed on many a fool" and who has done so to such an 
extent that nobody cares about her. However, he does care about her, and 
its clear that the man believes that his love will transform his beloved, he 
alone aware of the good qualities which she possesses. 


“Dig UB Г could easily be a song that the casual critic could use 
as an example of 4 sending negative messages in his songs, whether be- 
cause of its title, the drug reference or several other lines in it as well. 
However, what 4 does in this song is to speak from two points of view, 
and if one does not take the time to sort out which point of view is being 
expressed, confusion will set in. And even worse yet, if one assumes that 
the song represents just а single point of view, it would seem an incom- 
prehensible mess. In actuality, however, “Dig U Better Dead” is a song 
that admonishes us to resist those people in life who are negative, cynical 
and selfish. 

The person whom 4 is talking to in the song is described having 
gone on a spiritual search which ended up being "а heaven-sent message 
that saved your ass from dyin’.” But even then, there are those negative 
people who always point out life's peaks and valleys, harping on the bad 
that goes with the good. ‘These are the same people who will not help you 
out if you have lost your way, and who, as 4 says, would just as soon see 
you dead. But then 4 speaks up and says that, as opposed to the negative 
ones, he would prefer to see the person live up to the challenges before us 
by placing faith in God. 

In the second verse $ describes how the backsliders strike out at the 
good, attempting to corrupt them, first with money, and then with drugs. 
One trap they use is to abandon someone who used to play along in their 
hedonistic ways once that person tries to be honest and truthful. He für- 
ther exposes their negative ways by reciting their views that you should 
not try to make others happy, and one should bury one’s individuality by 
dressing like everybody else. As mentioned when discussing “Eye Rock, 
‘Theres Eye Am,” throughout his career $ has expressed the idea of indi- 
viduality in terms of wearing the clothing you want, regardless if others 
stare at you or condemn you for it. In “Dig U Better Dead,” the negative 
people attempt to intimidate others into complacency by warning that if 
you try to be yourself all that will happen is that you will find out exactly 
how deep the valleys in life can be. The final line about having “plenty 
fare” if you want to catch the bus is probably meant as a reminder that 
traveling the right way can be difficult, and will not come cheap. 


The final song on the album is the unusual “Had U.” The lyrics are con- 
structed in a unique manner, consisting of nothing more than a list of 
verbs, each followed by “U.” The song relates a man’s seduction and 
eventual discarding of a woman. The first few lines are concerned with 
when he had yet to meet up with his nameless lover. We hear that he 
missed, called, found, begged and convinced her to see him. The second 
stage of their rendezvous is his seduction of her, where the man sees, 
holds, kisses, fondles and tempts her. The words progress in intensity, as 
he undresses, smells and wants her. Then, after he asks and has sex with 
her, he ends up thanking her. For just one brief word he minds her, 
which Ф probably means in terms of “to look after” or “to take care of." 
But as soon as he hurts and disappoints her, he has no hesitation about 
telling her “Fuck U,” because he has already had her in bed. 

In light of the fact that the song is told solely from the point of view 
of an essentially amoral person, “Had U,” like the song before, has con- 
siderable potential to be condemned by some as an example of 4* using 
his music to send a selfish and sexist message. However, the slow, almost 
dirge-like quality of the music is a very good indication that this song was 
intended as a tragic tale, brief, but poignant in its simplicity. 


By DAVID J. MAGDZIARZ. 





THE WIT, METAPHORS AND IMAGERY OF PRINCE/ 
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An excerpt from 
The Lyrics of Prince/4': 


A Literary Look at a Musical Poet, Philosopher, and Storyteller, 


planned for release in May 1997. 


N LITERATURE, IT IS А WRITER'S USE OF WIT, metaphors and 
imagery that will determine his ability to get a reader's at- 
tention, hold the reader's attention, and successfully convey 
the message to the reader in a manner which will cause the 
reader to look at the subject with a different perspective. 
"Through these mediums, a writer attempts to draw from 
the reality of everyday life and create an ambiguity in mean- 
ing to express this reality and its emotions in a manner that 
either reflects or ponders life. Or, a writer extracts from life 
and creates a totally new reality. Prince has been able to 
achieve all of the above. It has been said that no one con- 
veys emotion or handles it with the depth that Prince does. 
His messages are electrifying and heartfelt because he starts 
with reality and builds from there, using his unique wit and 
the use of metaphors and imagery to exactly convey a mes- 
sage or an emotion. 


Wit 

Prince’s wit, the combined factor of his open outlook 
on life and his ability to find new ways to express old ideas, 
is what keeps him always one step ahead of his listeners, 
other songwriters, and the critics. His princely wit was seen 
early in his career with songs such as “Soft And Wer,” 
“Baby,” and “Bambi.” These songs show Princes ability to 
write romantically, playfully and objectively about the hu- 
man condition. His “take me as seriously as you want to” 
attitude allowed him to open the doors of liberal and free- 
thinking to а conservative group of African-American lis- 
teners and fuse their sounds and way of life with the white 
rock youth of America. The declaration of his lover being 
"soft and wet,” breathlessly over an up-tempo beat of fused 
rock and soul was a refreshing image of a sensitive male 
with the ability to explore sexuality without getting caught 
up in taking one’s self too seriously or espousing the machi- 
simo male superiority complex. 

In “Bambi,” Prince was able to explore questions of sex- 
ual preference objectively and playfully; "Maybe it’s cause 
you're so young, or maybe Im just too naive. Who's to say, 
maybe you're really having fun.” “Baby” deals with a topic 
that had been rarely dealt with in popular music, unwanted 
pregnancy. With all of the sexual explicimess of “Soft and 
Wet,” “Baby” reminds us that there is a price for every- 
thing. Princes use of the first person voice adds to the im- 
pact of the song by allowing the listener to see first-hand 
the discussion between the parties of the situation; “Baby 
what are we going to do. I barely make enough money for 
two. Should we go on living together? Should we get mar- 
ried right away?” 

Prince is able to disconnect himself from the limita- 
tions that exist because of America's hypocrisy toward sex. 
His early songs on his first two albums laid the foundation 
and set the tone for his following works. Prince's wit seems 
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and imagery. And, his ability to express and communicate 
thoughts and emotions of sex, passion and pain go far be- 
yond the talents of the majority of his field. When others in 
the industry are attempting to be as or more explicit than 
Prince, they lack the ability to manipulate imagery through 
language and the confidence to explore their ideals and tra- 
ditional ideals as Prince begins to do more in his later works. 


Taboo 

A second factor that allows Prince to produce such lyr- 
ically creative works is his honest and open approach to- 
ward writing, Prince may cover subjects generally consid- 
ered taboo to others in his field. A Prince album may cover 
subjects from one-night stands, including sexually explicit 
acts and language, to self-belief, to love, to comments on 
the society, to God and spirituality. As Pepé Willie, who 
helped Prince develop as a songwriter early in his career, 
asseris, “Prince will always be successful because that’s the 
type of songs he writes. Whether its about God or love ог 
incest” (Willie 1992). No matter the fantasy or the abstrac- 
tion used to convey the message, the reality of the human 
condition is always the centre of the song and drives the 
notion. 

For Prince, sex was the key ingredient to spice up the 
meals he served. It is in the way he writes and sings words 
such as “cum” as in, “cum over here,” the way he dresses 
and dances, and the male-female image he draws to deliver 
certain feelings of femininity or vulnerability. But underly- 
ing and between the sex is a poet with much to say about 
life. And he used all of the elements of poetry to express 
himself. 


Moods 

Prince is a master at manipulating his speaker's voice 
and tone presence. He often credits many of his songs to 
various other personas such as Jamie Starr, Alexander Nev- 
ermind, Joey Coco, and Spooky Electric to capture a cer- 
tain mood or feeling. Moving from his early first-person 
passive, sensitive male voice of his early records which por- 
tray Prince as the victim or the seduced, “I Wanna Be Your 
Lover” and “Why You Wanna Treat Me So Bad?,” Prince 
then progressed to the active, narrative voice and third per- 
son to become the seducer in songs like “Head” and “Inter- 
national Lover,” the rebel in songs like “Controversy,” “Up- 
town,” and “Partyup,” the revolutionary in “Sexuality,” 
“Let's Go Crazy,” and “New Power Generation,” the phi- 
losopher in “Sign O’ The Times,” “Pop Life,” and *Moun- 
tains,” and the storyteller in “Paisley Park,” “Condition Of 
The Heart,” and “The Sacrifice Of Victor.” Princes vari- 
ous personas and voices have allowed him to breathe life 
into a spectrum of ideas and emotions. 

‘The sound of Prince's lyrics have been just as powerful 
and affective as his music. To obtain certain moods, Prince 
has often used a combination of blank, free and standard 
verse. Sometimes he has even combined them within the 
same song. Being a musician, Prince places his lyrics with- 
in, around or on top of certain pieces of music to increase 
the effect. Through this, Prince is keeping with an age-old 
tradition that dates back to both ancient Greece and Africa. 

In “All The Critics Love U In New York,” Prince uses 
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the blank verse along with new wave music and street sounds 
to project an image and an atmosphere: "You can dance if 
you want to. All the critics love you in New York You can 
wear what you want to. All the critics love you in New 
York” Then he inserts couplets at various places to tie the 
song together; “You could cutoff all your hair. I don’t think 
they d care... In New York.” Prince uses the couplet most 
often in his lyrics. 

Prince also uses onomatopoeia in many of his songs to 
create a certain effect, He is quite adept at using words that 
evoke sound imagery, such as Poe does in Вей “(Ring di di 
ding) somebody's calling," and "You gotta sick more than 
they tock.” In these cases, the words are used also to carry 
the syncopation of the song and added emphases onto the 
emotions. In “Ripopgodazippa,” Prince is using the sound 
of a zipper being unzipped as a sexual image. The use is 
titillating, as he pushes the first two syllables out breathless- 
ly, then explodes the rest of the syllables to infer a climax. 
Onomatopoeia expresses urgency, a prime emotion for 
Prince. 


Symbolism and ambiguity 

Symbolism is another technique used by Prince to cre- 
are images and project meanings. From his EYEs, 2s, and 
4's to his love symbol, Prince has created an image of him- 
self and a world separate from mainstream society. And he, 
as an image, has existed as a symbol for freedom, rebellion, 
and individuality from his skivvies and raincoat to his hair 
and high-heel boots. 

Prince has used several constant images to symbolize 
ideals. The “Mountains” represent life's challenges. “Starfish 
And Coffee” represents individuality and mystery. Thun- 
der and electricity have become reoccurring metaphors for 
the power of God. And the Parade represents the parade of 
life or people on this earth who come and go in and out of 
our lives. Also in his lyrics he has used the reoccurring theme 
of dark and light imagery, and sex and sexuality to convey 
his many messages of mankind and their emotions. 

Prince's greatest asset is his ability to paint pictures of 
situations through his personification of ideas. Prince has 
been able to express many emotions through personifica- 
tion. Inner peace became a park. “Love із a colour.” “Temp- 
tation reigns (like aking) at a party.” And sex has existed in 
Princes lyrics as it has existed in man’s life, taking many 
forms and filling many empty spaces. Evil and Good be- 
come duelling women. Annie Christian was Satan, and 
Anna Stesia is the love of God. Both are battling for the 
souls of man. These personifications draw the listener in to 
the plot of the songs, making the plots more accessible. 

Ambiguity, as with any poet, is one of the keys to 
Princes lyrics. His ability to play on words such as “cum” 
gives lines and songs whole new meanings. Electricity has 
moved from meaning sexual passion to the love of God 
flowing through the body. The song “Kiss” exists as a sim- 
plistic pleasure of a kiss or a definition of love. “Little Red 
Corvette” is a glorifying tale of sexual promiscuity on the 
edge or a warning of the extremes. 

Whatever the topic, Prince has the ability to convey 
several meanings from one topic. Usually, Prince is attempt- 
ing to make the connection between the man (physical) 
and God (the spiritual), drawing on the ambiguity of his 


statements “This thing we got, it’s alive. It seems to tran- 
scend the physical.” 


“Tamborine” and 
“If I Was Your Girlfriend” 

Probably the most elaborate and extended metaphor 
Prince has written is “Tamborine.” It is a song about loneli- 
ness, guilt, and masturbation. The tambourine represents 
the sex organ. The fantastic sounds of tambourines in the 
background behind Prince’s moaning and screaming cre- 
ates a sense of urgency to be loved. The combination is a 
dynamic sound imagery, while the lyrics slight attempt to 
conceal the topic heightens the anxious tone of the song. 
“Oh my God, here I go, falling in love with a face from a 
magazine... Long days, lonely nights, too bad we're not al- 
lowed to scream. All alone, by myself, me and I play my 
tambourine.” The sound imagery is reminiscent of Poe's 
Bells while the hidden sexual theme screams Emily Dickin- 
son. 

The most profound song through the use of pure wit 
and imagery that Prince has written is “If Was Your Girl- 
friend.” Merging the sentiments of romantic and social ur- 
gency, “ЕТ Was Your Girlfriend” deals with the most com- 
mon and fragile thread of connection for the society, the 
male-female romantic relationship. It concentrates on the 
inability of males and females to fully connect because of 
the inability to communicate with each other. Because of 
rigid gender roles, society causes males and females to never 
fully become as one within their romantic partner because 
of the need to communicate as a gender rather than as a 
human being. 

Prince writes of a male who desperately years to break 
down the walls that keep males and females from fully com- 
municating and connecting with each other, “If Iwas your 
girlfriend, would you remember to tell me all of the things 
you forgot when I was your man. If I was your best friend, 
would you let me take care of you and do all the things that 
only a best friend can. If I was your one and only friend, 
would you run to me if somebody hurt you, even if that 
somebody was me. Sometimes I trip on how happy we could 
nm 

“If I Was Your Girlfriend” plays on every symbol ог 
image that Prince has ever drawn; his male-female image, 
his symbolism of Love manifested in the physical, his meta- 
phors of freedom, and themes of true love without any 
bounds. 


By CLAUDE McINNIS, Ir. 
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THE CONTROVERSY TOUR REPORT T h 


Iawon’t be long. 


. 
It Won't be long. 


How тапу mord gon 

we 
You've got 2 love your brother 
ои want to free your soul. 


б 
= It won't be long, 
4 all of God's children. 
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(0720005 children must learn 2 love. 


Тһе Second Coming” composed and performed by Prince, 1981. 
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The show 

The Controversy show was more extravagant and theatrical than anything 
Prince had done before. The show presented a more sophisticated Prince im- 
age and was, at least to some extent, an attempt to tone down the sexual sug- 
gestions of earlier tours. Gone were the bikini underwear and leg warmers that 
had become Prince's trademark. Though keeping the trench coat, his new ap- 
pearance was decidedly more conservative: black trousers, vest, bow-tie, and 
white shirt. Performing with tremendous self-assurance, Prince displayed more 
authority on stage than ever before and he proved to be a master of crowd 
command. 

Designed by Roy Bennett, the stage set featured venetian blinds as a back- 
drop and an elevated catwalk, with two ramps at either end connecting the 
platform to the surface of the stage. A pole similar to the ones utilized by fire- 
men also served as a means to get from the platform to the stage. 

As the house lights were Lowered, the stage lighted in purple and billows 
of fog enveloped the stage. A tape of Prince singing a capella gospel, invoking 
the Second Coming, was played over the PA. The band members took their plac- 
es in the semi-darkness, while Prince materialized out of the fog up on the 
catwalk. A spotlight illuminated Prince standing silhouetted against the back 
of the stage. As the tape came to an end, the band broke into “Uptown” and 
Prince slid down the fire pole just in time for his vocal entry. From "Uptown," 
they went directly into a ferocious “Why You Wanna Treat Me So Bad?,” which 
featured Prince and Dez Dickerson striking "guitar hero" poses and playing 
guitar shoulder to shoulder. After a frenzied quitar climax, the tempo and mood 
of the concert changed for “I Wanna Be Your Lover” or “When You Were Mine” 
(sometimes both). 

The mid-section, with “Head,” “Dirty Mind,” and “Do Me, Baby,” was the 
most sexually suggestive part of the show. “Head” was a show-stopper with 
Prince perched atop one of the speakers, masturbating his guitar. The song also 
featured extensive quitar jamming by Prince and was often stretched out to 10 
minutes or longer. “Dirty Mind” saw Prince engaging in a bit of gymnastics and 
simulated love-making on the catwalk. “Do Me, Baby” was another obvious 
crowd-pleaser, and the song really gave Prince a chance to act out the lyrics. 
“Are you just gonna sit there and watch?” he would ask as he seduced the 
audience with a semi-striptease. 

Smoke enveloped the stage and a cross lighted up above the catwalk for 
"Controversy." Prince closed the song, and the main set, silhoutted up on the 
catwalk, as he struck the pose of a crucified martyr in front of the cross. He 
returned for "Let's Work," during which Dez Dickerson would "shock" the crowd 
by commandeering the microphone from Prince, pushing him to the ground, 
while singing a few lines. Prince would soon recover and reclaim the mike and 
lead vocals. The show ended оп a high note, usually with “Jack U Off" or “Par- 
tyup” (or both). 


The line-up 
Prince (guitar), Dez Dickerson (guitar), Brown Mark (bass), Dr. Fink (key- 
boards), Lisa Coleman (keyboards), and Bobby 2. (drums). 


The set 

Princes 70 to 85-minute show usually included 10 or 11 songs. The bulk 
of the set was made up of Dirty Mind and Controversy material. The only earlier 
songs that were played on a regular basis were the two Prince album singles, 
“Why You Wanna Treat Me So Bad?" and “I Wanna Be Your Lover." 

The basic set list was: "The Second Coming" (pre-recorded tape intro) / 
"Uptown" / “Why You Wanna Treat Me So Bad?" / ^I Wanna Be Your Lover" / 
“Head” / "Dirty Mind" / “Do Me, Baby" / “Controversy” / "Let's Work" / "Party- 
up” / “Jack U Off.” 

The early concerts of the tour opened with "Sexuality" while "Uptown" was 
played as an encore. A few shows into the tour, "Uptown" replaced "Sexuality" 
as the opening number, while "Sexuality" was often left out altogether. "Jack 
U Off" was played after “Why You Wanna Treat Me So Bad?" in the early shows. 

"Sexy Dancer" was inserted between “Why You Wanna Treat Me So Bad?" 
апа Wanna Be Your Lover” on a few occasions in the early stages of the tour. 
“Annie Christian,” played in between “Head” and “Dirty Mind,” was included 
more commonly, particularly during the 1982 leg of the tour. 

“When You Were Mine” was rarely played during the 1981 leg of the tour, 
but it was usually included in the second part of the tour, played after “Why 
You Wanna Treat Me So Bad?" “Private Joy" was occasionally played as an en- 
core, while “Still Waiting” made a few appearances in the early part of the set 
during the 1982 leg of the tour. 

"Let's Work" was always the first encore, but the additional encores were 
not always played in the sequence listed above. Sometimes “Jack U Off” and 
“Partyup” would switch places. » 
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"Are you 
Just gonna 
sit there 


and 


watch?” 


ITH THE TIME AS SUPPORTING ACT, the three-month Contro- 
versy tour was the first chance for Prince to headline an exten- 
sive tour from beginning to end. The itinerary was set to take 
in mostly 2,000 to 8,000-capadity theatres, chosen according 
to the strength of support from region to region. A portion of 
the tour included a third act on the bill, Zapp, a Warner Bros. 
act led by Roger Troutman, playing in between The Time and 
Prince Zapp were needed to sell more seats at some of the 
shows in the South, where Prince’s following was fairly small. 

After a hometown preview at Sam's in October 1981 and 
two concerts opening for The Rolling Stones, also in October, 
the Controversy tour commenced on November 2oth in Pitts- 
burgh and continued until days before Christmas 1981. After a 
one-month break, the tour resumed in late January 1982, con- 
tinuing until mid-March 1982. 

Our Controversy tour report covers the concerts that exist 
on audio tape and most of the concerts in the larger cities, 
which were usually reviewed in newspapers. We have also in- 
duded the warm-up gig at Sans and the two support per- 
formanees for The Rolling Stones. In addition, the report in- 
dudes the one-off show Prince played at the First Avenue (pre- 
viously Sam's) in March 1982, the day after his regular Minne- 
apolis concert. 


5 October 1981: Minneapolis, Sam's 

Playing under the name Controversy, Prince and his band. 
previewed the Controversy set at Sam’s, Minneapolis. What was 
supposed to be a secret "dress rehearsal” turned into а block- 
buster sell-out by word of mouth. Primarily a warm-up for 
Princes prestigious concerts with The Rolling Stones in Los 
Angeles, the gig was also the first chance for new bass player 
Brown Mark to perform with Prince’s band. 

Opening with “Sexuality,” Prince took the stage around 
midnight. The 45-minute nine-song set was basically an abbre- 
viated version of the Controversy tour set. After “Sexuality” fol- 
lowed “Why You Wanna Treat MeSo Bad?” and “Jack U Off,” 
the title of which Prince did not want to announce, “Cause my 
dad's here tonight.” “Head,” "Annie Christian,” “Dirty Mind,” 
and “Controversy” were also played, while the encores were 
“Lers Work” and “Partyup.” 

Jon Bream, Minneapolis Star, felt that Prince “seemed cock- 
ier and more captivating than ever,” while the concert was de- 
scribed as “simply tremendous” in Sweet Potato. 


9 October 1981: 
Los Angeles, Memorial Coliseum 

Prince's first concert opening for The Rolling Stones was 
an unmitigated disaster. He went on at two o'clock in the af- 
temoon, at the bottom of the bill, which also featured J. Geils 
Band and George Thorogood. Clearly, the Stones’ almost 
100,000-strong audience were not there for Prince. They be 
gan throwing things onto the stage, making it very difficult for 
Prince and the band to play. They left the stage after only 15 
minutes. 

Concert promoter Bill Graham was very upset, and he 
came out and started yelling at the crowd, calling them a 
“bunch of fucking assholes.” He said that they would be pay- 
ing a lot money to come see Prince in a couple of years. He 
tried in vain to get Prince back on stage. 

“We were a new experience for that white, crazy rock audi- 
ence,” commented Bobby Z. to Minneapolis Star. “Prince needs 
the audience's attention to perform, but their attention span 
was so short because they're paying so much fora ticket and 
they stand there for eight hours before you play. We were the 
warm-up band, which is exactly what that says. They didn’t 
know us at all. They are there for one reason - to see The 
Stones.” Bobby Z. figured that 10,000 impatient concert-goers 
ruined it for the other 90,000. “We played great and tight, and 
there were cheers. They were throwing stuff at us, but they 
were throwing stuffall day.” 

“We made some definite strides to win over the audience,” 
said Dez Dickerson. “But we paid some dues to do it. After the 
first two songs on Friday [October oth], Prince decided to 


change the set. We played four songs and were on 15 minutes. 
Theaudience was confused. Prince didn’t say anything to them. 
He usually doesn’t.” 

Frustrated by the reception, Prince flew back to Minneap- 
olis. Dez Dickerson, still in Los Angeles with the rest of the 
band, managed to convince him to return for the second con- 
cert, "I said, "Lets not let some dirtballs throwing things at us 
mun us out of town. Lets finish it up in spite of what they do.’ 
And I said, "Look, this could be the beginning of crossing over 
into an audience that we both want to have access to, the start 
of being all things to all people a rock’n’ roll band as well as 
an R&B band.” 





11 October 1981 
Los Angeles, Memorial Coliseum 

Word about Prince ostensibly spread during the weekend 
in Los Angeles, and the crowd at the second show was even 
more feisty. People in the audience were now throwing every- 
thing from chickens, oranges, and tomatoes to shoes and bot- 
des, Prince posed heroically with his guitar, stalked and strode 
the stage, but it was impossible to carry on, and he left the 
stage after around 20 minutes. 

"Tt seemed like a couple of hundred people tried to run us 
out of town,” said Dez Dickerson to Minneapolis Star. "De- 
spite the adversity, we stood in an alien situation. We've never 
found indifference before, let alone hostility.” Nevertheless, he 
said it was a positive experience that he would not forget. Bob- 
by Z. agreed, ‘It felt like a page out of а book,” he said. "It's 
like the beginning, not the end. We had to face it sooner or 
later because of all the critical acclaim Prince has been receiv- 
ing” 

Prince was scheduled to open a few more concerts on The 
Rolling Stones’ tour, including two shows at the Silverdome in 
Detroit, but he decided to drop out after the dismal reception 
in Los Ángeles. 


20 November 1981: Pittsburgh, Stanley Theatre 

The first show ofthe tour featured the same basic setas the 
subsequent Washington D.C. concert, which is the earliest Con- 
оосу show circulating on audio tape: “Sexuality” / “Why You 
Wanna Treat Me So Bad?” f “Jack U Off” / “When You Were 
Mine” / “I Wanna Be Your Lover” f “Head” / “Annie Chris- 
tian" f “Dirty Mind” / “Do Me, Baby” / "Let's Work” Prince 
returned for "Controversy." Аз he went into the recitation of. 
the Lord's Prayer, a girl in the audience cried out, "The walls 
are gonna start caving in!” Prince was called back for two more 
encores, "Uptown" and “Partyup.” 

The review of the concert in the Pittsburgh Courier was 
positive. The reporter felt Prince's show was "high on musi- 
clanship, energy, and stage presence.” 


21 November 1981: 
Washington D.C., Warner Theatre 

The second stop was Washington D.C., where Prince 
played the2,000-seat Warner Theatre. As soon as the final notes 
of "TheSecond Coming” had died down, Bobby Z. started the 
drum beat intro to "Sexuality." From the moment Prince ap- 
peared on the stage, the audience was with him, screaming, 
shouting, and following his every instruction. "Dig the beat?" 
he asked as they began playing the synth and drum intro to “I 
Wanna Be Your Lover.” The crowd erupted as Prince began to 
sing and they recognized the hit song, 

“Head” was another audience favourite and it featured a 
lot of singalong by the crowd. At this early stage of the tour, 
the song did not contain as much guitar jamming by Prince as 
during later concerts. “Dirty Mind” was also much shorter than 
later on in the tour. 

“You're leaving me no choice,” Prince said as he began 
removing his clothes towards the end of “Do Me, Baby.” Ex- 
pectedly, the audience responded with wild enthusiasm. Prince 
really got into the act, “What are you gonna do? Are you just 
gonna sit there and watch? Well, alright. Don’t you wanna 
close your eyes?” 
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"Thank you, good night,” Prince said after “Let's Work,” 
the first encore. The audience replied by repeating a chant of 
“We want Princet” Prince and the band retumed for “Contro- 
versy.” Quite possibly, “Uptown” and “Partyup” (or one of 
them) were also played, like in Pittsburgh, even though they 
are not included on the circulating tape of the show. 

Geoffrey Himes, Washington Post, felt that Prince displayed 
“the most potent array of raw talent to arrive in rock’n’ roll in 
several years,” and he said, “His awesome voice ranged effort- 
lessly from the most seductive falsetto to the most authoritative 
baritone, and his guitar solos combined metallic assault with 
precise control.” 

Prince probably played several concerts in between the 
Washington D.C. show, November 21st, and New York, De 
cember ind, but unfortunately we have no information on pos- 
sible dates or cities. 


2 December 1981: New York, Palladium 

Many in the 3,400-strong audience at the Palladium were 
hanging from the rafters. According to reports, it was older, 
more sophisticated New York crowd than had come to the Dirty 
Mindshow at The Ritz earlier in 1981. "Sexuality" was still the 
opening number of the show at this stage of the tour. 

The critic from Variety concluded that “above all, Prince is 
a born exhibitionist and master of crowd command,” while 
Stephen Holden, New York Times, felt the performance “lacked 
the kinetic exuberance of last season's shows, his falsetto sound- 
ed frayed, and his timing was off” 


5 December 1981: Chicago, Arie Crown Theatre 

Prince played two concerts (matinee and evening) at the 
4,500-capacity Arie Crown Theatre, Chicago. А reporter from 
the black newspaper Chicago Defender met Prince backstage in 
between the two concerts. “He was softspoken and very re- 
served, but extremely friendly. It is difficult to realize that the 
Prince on stage was the sarne individual who spoke with me 
An abrupt change takes place when he hits the stage as if he 
becornes possessed.” 

Highly impressed, Don McLeese, Chicago Sun-Times, 
wrote about the shows, “Prince's performance is in a sense en- 
thralling, his antics are often dazzling, and when he sings he 
can be spellbinding, but it can be very raw and lowdown filthy 
in its concept. He can become one of the world’s most impor- 
tant bastions of the new wave arena of entertainment.” 


6 December 1981: St. Louis, Kiel Auditorium 
Writing for 54 Louis Post-Dispatch, Kevin Martin was in- 
trigued by the show and Princes antics, “The singer romped 
like an adolescent left at home for his first weekend alone. He 
couldn't stay out of mischief” He felt the stage design and 
lighting were “among the most elegant I’ve seen this year.” 


9 December 1981: Houston, The Summit 

The Houston concert at the 16,000-seat Summit was fan- 
tastic, with a lot of audience interaction throughout. Since the 
early shows of the tour, Prince had replaced "Sexuality" with 
“Uptown” as the opening song of the set, while “Jack U Of” 
was played as an encore instead of early in the set. The Hou- 
ston concert included а rare performance of “Private Joy” as an 
encore. The fast, breezy tune worked very well and should have 
been played more often. 

Prince closed “Why You Wanna Treat Me So Bad?” unu- 
sually as he played a portion of “Jingle Bells” during the guitar 
finale “Are there any ladies in the house?” Prince asked before 
launching into "I Wanna Be Your Lover.” “Will you help me 
sing this song? I said, will you help me sing this song? Alright, 
put your hands together, c'mon.” 

“Head” was definitely one of the highpoints of the set, 
featuring a lot of guitar improvisations by Prince. “Dirty Mind” 
was very long and had a lot of audience participation. Prince 
got them to repeat the “Oh, alright” chant over and over. As 
usual, “Do Me, Baby” excited the audience as Prince began his 
“striptease,” “Well, you're leaving me no choice. What're you 


looking at? Are you just gonna sit there and watch? Alright... 
Don’t you wanna close your eyes? Please baby, close your eyes. 
How far do you want me to go? All the way 

After playing "Lets Work,” the first encore, Prince said, 
“Well? Thank you, good night Don’t you'll want to go home? 
Good, neither do we.” Next was “Private Joy,” which ended 
somewhat chaotically as Prince abruptly stopped the song in 
the middle of a guitar solo by Dez Dickerson, “Hold itt Hold 
it! Alright, stop the musid That song ain't fast enough. We 
gotta play some fast, we gotta rock this joint, right? You want 
something fast?” He signalled to Bobby Z. to start the drum 
beat to “Jack U Oft" before saying, “If you know the words, 
sing along. I know you're nasty, c'mon, 12-3-4...” 

‘The Houston concert was filmed fora planned documen- 
tary, tentatively called The Second Coming Several concerts on 
the tour were filmed by rock video pioneer Chuck Statler, who 
had worked with Devo and Elvis Costello. His Minneapolis- 
based Location Services filmed Prince in concert and off-stage, 
but unfortunately the resulting documentary was never released. 


12 December 1981: Columbia 

The Columbia concert (venue unknown) was a fairly “rou- 
tine” show with the exception of the inclusion of “Sexy Danc- 
er,” which seems to have been played on very few occasions. 
The rest of the set was similar to the Houston concert. Howev- 
er, “Private Joy” was not played, but Prince added “Рапупр” 
instead. 

“1 want everybody in this house to put your hands togeth- 
er, cmon! Feelin’ alright? Feelin’ alright” Prince said as he 
ripped into “Why You Wanna Treat Me So Bad?” Prince con- 
tinued to encourage audience participation for “I Wanna Be 
Your Lover,” “Are there any singers in the house? Here's what I 
want you to do: all the ladies in the house, I want you to sing 
this for me, alright? Will you do that? Put your hands togeth- 
er.” After a brief pause, he added, “Brothers, if you know the 
words, sing it too!” 

“Head” was stretched out longer than usual, lasting almost 
12 minutes. The song featured a lot guitar jamming by Prince. 
The encore section was exciting. After "Let's Work,” Prince 
played a bluesy guitar improvisation before continuing with 
“Partyup.” The song ended with just Bobby 7.75 drum beat. 
Another brief guitar improvisation by Prince followed, before 
he said, “Columbia, we've got time for one more. Columbia, 
welll do just one more. If you know the words, sing along, 
alright?" He then closed the evening with “Jack U Off” 

The tour continued in the South with concerts in Char- 
lotte, Baton Rouge, Nashville, Louisville, and a couple of shows 
in the Midwest, Toledo and Milwaukee, before the tour head- 
ed back South again for shows in Dallas on December 18th and 
New Orleans on December 20th. Quite likely, the New Orle- 
ans concert was the final date of the 1981 tour, after which 
Prince returned to Minneapolis for Christmas and New Year. 
During the tour break, Prince began work on a second album 
with The Time as well as recording songs for his own use. 


4 February 1982: Saginaw 

The second leg of the Controversy tour started in the latter 
part of January in Florida, with concerts in Tampa, Jackson- 
ville, and Largo. The tour then moved to the East Coast, Pas- 
saicand Richmond, before reaching the Midwest in early Feb- 
ruary for concerts in Ann Arbor, Saginaw, Cleveland, and 
Bloomington. 

Despite the tour break, the Saginaw set was very similar to 
the Columbia show nearly two months earlier. “Sexy Dancer” 
was dropped and “Partyup” and “Jack U Off” switched places 
зо “Paryup” was the closing number. 

The concert included a great version of “Why You Wanna 
Treat Me So Bad?” that featured extensive jamming by Prince 
on guitar during the slower break-down portion. He whipped 
the crowd into a frenzy by proclaiming, "I need a date tonight!” 
before introducing the next song, “1 Wanna Be Your Lover,” 
“This song is dedicated to all of the ladies. Will you help me 
sing it?” 


“We were a 
new experi- 
ence for 
that white, 
crazy rock 


audience.” 


Bobby Z. commenting on 
the concerts with 
The Rolling Stones. 
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“ When 
did you 
finally be- 


come com- 


fortable 
per- 


fe з 22 
orming: 


E Last 
year, on the 
Controversy 

tour. There 
was some- 
thing about 
coming 
down the 
pole and 
going out in 
front. I felt 


real com- 


fortable.” 


Prince interviewed 
in 1982. 


As usual, “Head” was a highlight and featured a unique 
keyboard solo by Prince before he did the usual guitar orgasm 
performance. The rest of the set was short of the unexpected. 
He introduced the second encore, “Jack U Off,” by inquiring, 
“Is anybody out there nasty? Okay, then I want you to sing this 
song,” “Partyup” closed the relatively short show. 


5 February 1982: Cleveland, Public Hall 

William В. Wood of the Cleveland Call And Post com- 
mented on the concert at the 8,000-seat Public Hall in Cleve- 
land, “Prince proved to be an eye-riveting performer. The mul- 
ti-talented musician has always been good, but his antics on 
stage, his song lyrics, and defiant style have douded the issue, 
although all has made him famous.” 


6 February 1982: 
Bloomington, ISU Braden Auditorium 

The Bloomington set was similar to the Saginaw show two 
days earlier. The only differences were the additions of “Annie 
Christian” and a final encore, “Partyup.” 

“Head” was again the highlight, with Prince playing an 
instrumental bit of James Brown’s classic "Bodyheat" on guitar 
during the break-down. Prince prefaced the first verse of “Do 
Me, Baby” by stating, “I fell in love with you the first time you 
walked in the room.” A frenzied version of “Let’s Work” led 
him to remark, “It’s Saturday night, don’t you want to go 
home?” Of course the audience screamed against it, with Prince 
replying, “Yeah that's real sharp. Neither do wet” “Jack U Of” 
and “Partyup” closed the set. 

The Bloomington concert was followed by shows in Oma- 
ha and Denver, before the tour reached the West Coast for five 
appearances in California between February uth and 15th: San 
Diego, Santa Monica, San Bernandino, and two concerts in 
San Francisco. 


12 February 1982: 
Santa Monica, Civic Auditorium 

Robert Hilbum, Las Angeles Times, called the show at the 
3,500-seat Civic Auditorium in Santa Monica "an invigorating, 
even triumphant affair,” and he went on to say, "Rather than 
repeat the safe, highly acceptable show that he put on early last 
year at Flippers. Prince turned to a bolder, power-conscious 
approach, Cranking up the volume painfully loud and stretch- 
ing many of his normally compact tunes into scarcely recogniz- 
able marathons, Prince challenged his audience’s pop sensibili- 
ties.” 

Los Angeles Herald Examiner’s Steve Piesa commented, 
"Prince understands the danger he faces of being typecast as a 
‘sex’ singer, and although he still performs suggestive material 
from Dirty Mind and now offers Do Me, Baby’ from the cur- 
rent Controversy, and although he still swivels his hips and does 
the ultimate guitar-as-phallic symbol routine, he does not de- 
pend on those things. His message is far more profound than 
the often sexist crudity of most current pop.” 


14 February 1982: 
San Francisco, Civic Auditorium 

Prince played in front of almost 15,000 people during his 
two shows at the Civic Auditorium in San Francisco. The first 
of the two concerts exists on audio tape and it is one of the 
longest Controversy shows in circulation, 87 minutes. 

‘Clearly, Prince was in a great mood and the audience те- 
sponse was incredible They were singing and clapping along 
to nearly every song. The encores were great in particular, with 
Prince leading the crowd in the chant of “Work it!” during an 
extended jam on “Lers Work” Obviously pleased with the 
outcome, he introduced “Jack U Of” by saying, “Hey ya'll, 
wait a minute. Don't you want to go home Do you all have 
homes? Do you want to spend the night at my place?” The 
finale of “Sexuality” was also intense, with Prince changing the 
lyrics to “inventors of the Whopper, Filet-O-Fish, and the Big 
Mac...” 

Joel Selvin of the San Francisco Chronicle had high praise 


for the concert, “His show contained more splashy effects and 
grandiose staging than the Tubes and Kiss combined. He was 
so compelling, all eyes swayed riveted to the stage throughout 
the show. His Bay Area debut last year was one of 1981's most 
exciting club shows, and he has made the transition to cavern- 
ous halls like the Civic with ease. He has all the requisities to 
become a gigantic star. He is sexy, outrageous, and triple-threat 
musical talent — writer, singer, player of extraordinary dimen- 
sions.” 

Following the concerts in California, the tour headed 
South, with concerts in Kansas City, Martin, Birmingham, and 
Indianapolis. 


21 February 1982: Indianapolis, 
Indiana Convention-Exposition Center 

Writing for The Indianapolis Star, Jill Warren thought the 
show was “one of the more extraordinary performances to hit 
town in a long time,” and she concluded that it was “an im- 
pressive and exceptional show.” She was excited about Prince, 
whom she felt was “an imposing figure on the concert stage. 
He performs with tremendous calmand self-assurance, and his 
vocal range is nothing short of astounding.” 


25 February 1982: Monroe, Civic Center 

Aftera show in Memphis, the next stop was Monroe, Lou- 
isiana. Prince was in a fantastic mood and the enthusiastic au- 
dience helped even more. A rare, nearly 12-minute version of 
“Still Waiting” was incredible During a long instrumental in- 
terlude of the song Prince recited some lyrics from the recent- 
Iy-penned “Feel U Up,” “Something about your body, baby, 
really blows my mind.” He continued the seduction, “You got 
me sweating baby. Is it alright if I take my time? If you bear 
with us we'll play everything tonight. I don’t want your credit 
cards, baby. I don’t want your money. 1 just want your body. I 
don’t want that nasty dog you got running around. I don’t 
want that nasty garbage you got piled-up outside. Baby, you 
know you got the raggediest car in the whole wide world. I 
don’t want it. I just want your body. Honey, I’m still waiting.” 

“Dirty Mind” was played largely as an instrumental, while 
“Do Me, Baby” really excited the crowd into a frenzy. Prince 
proclaimed “I'm gonna undress,” and then promptly invited the 
ladies in the house to sing the song, After they sang the first two 
verses, Prince took overand sang the whole track again from the 
beginning. Healso led theentireaudiencein а chant of "Monroe, 
we know how to рагу” during “Controversy.” “Lets Work” 
closed the 76-minute set. 


28 February 1982: New Orleans, Sanger Theatre 

After a concert in Augusta, Prince returned to the 6,000- 
capacity Sanger Theatre in New Orleans, where he had played 
in the first part of the tour. 

“Dirty Mind” was turned into an extended jam with lots 
of crowd interplay, “Excuse me, baby. Are you gonna be busy 
later? Do you want to come over to my place? I got a big old 
bed. Let’s me and you... tell you what I’m gonna do. Do you 
think I’m nasty? Well, I am! Are you wearing underwear? Are 
you? Neither am 1. Excuse me, baby. Do you believe in love at 
first sight? Excuse me, baby. Do you believe in making love on 
the first nigh?” 

Prince expressed his appreciation to the audience for their 
participation and enthusiasm by stating, “New Orleans, we 
know how to party!” He also introduced “Jack U Off” by зау- 
ing, “You know I can’t leave until I jack you off!” 

We have no information about any concerts between the 
New Orleans concert and Princes Minneapolis show a week 
later. They might have played some concerts in between these 
two dates, but it is also possible that there was a short break 
prior to the hometown concert. 


7 March 1982: Minneapolis, Met Center 

Itwas advertised that this show was going to be filmed and 
recorded for а possible television special to be entitled The Sec- 
ond Coming Prior to the concert, а skit intended for The Sec- 
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ond. Coming was filmed in the dressing room. Not knowing 
that he was part of an elaborate practical joke, Minneapolis Star 
journalist and long-time Prince follower, Jon Bream, had been 
summoned to interview Prince. As Bream entered the dressing 
room, Prince sat on a couch with Dez Dickerson. A couple of 
cameras were set up, so he realized that the interview was going 
to be filmed. Bream sat down on a chair opposite Dez and 
Prince and began interrogating them. 

Afer Bream’s second or third question, Bobby Z. entered 
the room and announced that he was going to make a sand- 
wich. However, he could not find the mayonnaise on the near- 
by table covered with trays of cold cuts. He ran over to Bram 
and grabbed him by the collar of his fur coat, demanding, 
“Where's the mayo?” Then he went beserk, hurling a couple of 
food trays against the wall and kicked over the food table. By 
this time, Prince and Dez were rolling with laughter. Accord- 
ing to Bream, Lisa Coleman apologized to him for the incident 
a couple of years later. 

Opening for Prince at the Met Center were The Time and 
Sue Ann Carwell, whom had been invited by Prince. She was 
performing with the local band Enterprise. The stage was posi- 
tioned in the middle of the arena and it was curtained off, so 
the Met Center, normally 13,500-seat arena, held about 6,000 
people for the show. With 5,580 tickets sold, it was nearly a 
sell-out. Still, it was evident that many of the concert-goers 
were not familiar with Prince's songs because he still had very 
limited exposure on local radio stations. 

“I expected the crowd to be younger,” Prince said after the 
show to Minneapolis Star. “In the more sophisticated places 
like New York and L.A, the crowds have been older. In other 
places, they were younger and they went beserk Tonight, they 
were kind of sedate.” 

The tape recording of the Met Center show is incomplete, 
containing only four songs, and appears to be cut up a bit. The 
beginning of "I Wanna Be Your Lover” starts but then it 
abruptly cuts into “Head.” According to the press reports, 
Prince played a 12-song 85-minute set, and “Head” was fol- 
lowed by “Annie Christian,” “Dirty Mind,” "Do Me, Baby,” 
and “Controversy,” which closed the main set. 

"Prince was so exhausted that before the encores, he laid 
down behind the stage and asked us, How'd I do?" said Dr. 
Fink to Minneapolis Star. “Then Chick [Huntsberry] carried 
him back onstage.” The encore section started with “Lets 
Work,” followed by “Jack U Off.” Before Prince finished the 
concert with "Private Joy," he asked the crowd, "Who do you 
belong to?" The crowd responded "Prince" It was obvious that 
he had captured theaudience and tumed many previous home- 
town “non-believers” into converts. 

Despite the joke played on him prior to the concert, Jon 
Bream reported excitedly for Minneapolis Star, “An impressive 
show it was. The lighting and staging were strikingly imagina- 
tive. The band has matured into a cracker-jack enserrble. And 
Prince left no doubt he is the most fascinating popular music 
figure to emerge in the Eighties.” Writing for Minneapolis Trib- 
une, Michael Anthony called the show “engaging and skilfully 
wrought.” 

Other local critics were morereserved. Even though 54 Paul 
Dispatch’sRick Shefchnik called Princea “superb showman,” he 
had several points of criticism, “Prince’s talent is not in ques- 
tion, but I do wonder about his maturity as an entertainer. Half 
of his show Sunday was strong rock and soul music froma per- 
former who can putacrossany idea in his head with a slight body 
movement ora vocal inflection. But the other half was sheer self- 
indulgence, from his striptease to his meandering guitar work. 
Princes band was not exactly subtle, but | suppose it was giving 
him the overpowering rock sound he wanted.” 


8 March 1982: Minneapolis, First Avenue 

This was a one-off gig during а short break from the Con- 
оооу tour. Prince kicked off the show by quietly stating, 
“This is nota concert, OK. This is a dance. If you can dance to 
this stuff you're а better man than me. The only reason were 
here is because we don’t have nowhere else to go.” What fol- 


lowed was a very loose and exciting 80-minute set with exten- 
sive jamming. 

A nearly-punk version of “Barbi” opened the show. The 
song was performed ata much faster tempo and with a pound- 
ing drumbeat (similar to the original 1981 recording of “Tick, 
Tick, Bang”). The first and only known live performance of 
the full version of “All The Critics Love U In New York” fol- 
lowed, with Prince introducing it by saying, “This is a new 
song, It probably won't be out for another year... or six? Last- 
ing almost 12 minutes, the song was quite different from the 
later released 1999 version, containing a lot more upfront guitar 
by Prince than on record. The song turned into an extended 
jam, with a synth solo by Dr. Fink as well as a guitar solo by 
Prince, who said, “Excuse me while I masturbate” 

It was obvious that Prince was having a good time as after 
“When You Were Mine” and “Sexy Dancer,” he stated his mo- 
tivation for the show, “Hey ya'll, we're just gonna jam. So if 
you want to go get a drink or something, go ahead. That’s 
right, its а party?” Sue Ann Carwell joined Prince on stage for 
“Still Waiting,” improvising on vocals near the end of the song. 
Somewhat morbidly, Prince also ad-libbed the statement Туе 
gota reason to celebrate. My girlftiend died. She made me wait 
for that love to grow. I shot her with my 457 

“Head” was next, with the audience singing most of the 
vocals, and the song segueing immediately into “Sexuality.” 
Prince led the crowd in the repeated chant of “Sexuality is all 
you'll ever need. Sexuality, I'm gonna let my body be free” 
during the slower portion of the song, before the band took a 
short break because their "heads aren't right." 

Morris Dayand members of The Time joined Princeand the 
band for the unreleased Time tune, "Dance To The Beat" (a fast 
rockabilly tune in the style of “Homy Toad”), with Prince inter- 
jecting, “I didn’t like that. Wait a minute. Play something ya'll 
know how to play.” “The Stick” followed, with Prince teasing 
Morrisbyasking, “Can you stil play the drums” Indeed he could, 
as Morris played a monster drum solo during the ses finale, 
“Partyup.” 


14 March 1982: Cincinnati, Riverfront Coliseum 

Following the hometown concerts, Prince hit the road 
again for the condusion of the Controversy tour. The final dates 
were in Hampton, Raleigh, and Philadelphia, before the tour 
wound down in Cincinnati with a concert at the 7,000-seat 
Riverfront Coliseum. 

The final show of the tour turned into a full-scale food 
fight between The Time and Prince’s band. It has previously 
been assumed that the epic fight occurred at the end of the 1999 
tour, but we have been able to confirm with members of both 
Prince’s band and The Time that it did in fact happen on the 
Controversy tour. 

During The Times set, Prince and members of his band 
began tossing eggs across the stage, hitting different Time mem- 
bers. While they were still playing, they rushed on stage and 
grabbed Jerome Benton and took him to the dressing room, 
where they poured shaving cream all over him. Next they took 
Jesse Johnson, handcuffing him to the wall in the dressing 
Toom, while Prince jumped on stage and took his place, play- 
ing guitar. 

The fight continued after The Time's set, but when it was 
time for Prince’s show, they were told that under no circum- 
stances could they do anything while they were on stage. Prince 
and his band had a hard time concentrating during their show, 
knowing that The Time were going to retaliate. Indeed, once 
the show was over, The Time members went chasing after 
Prince and his band with an ammunition of eggs and various 
food. Prince's bodyguard, Chick Huntsberry, did his best to 
protect Prince, covering him with an umbrella. The “war” con- 
tinued after the show during the end-of-the-tour party that was 
held at the hotel in Cincinnati. 


Reports compiled by HAROLD LEWIS, PER NILSEN, 
and LARS 0. EINARSSON. 
Thanks to THAD WILKES and TONY MELODIA. 


“You know 
I cant leave 
you until I 
jack you 
off." 
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The Controversy tour dates 


5 October 1981 
9 October 1981 
11 October 1981 
20 November 1981 
21 November 1981 
2 December 1981 . 
5 December 1981 . 
6 December 1981 . 
9 December 1981 . 
December 1981 
12 December 1981. 
December 1981 
December 1981 
December 1981 
December 1981 
December 1981 .. 
18 December 1981. 
20 December 1981. 
January 1982 
January 198 
January 198 
January 198 
January 1982 
February 1982. 


Minneapolis, MN, Sam's [warm-up] 4 February 1982 
. Los Angeles, CA, Memorial Coliseum 5 February 1982 
. Los Angeles, CA, Memorial Coliseum 6 February 1982 
Pittsburgh, PA, Stanley Theatre [tour start] 7 February 1982 
„Washington, DC, Warner Theatre 9 February 1982 
.. New York, NY, Palladium 11 February 1982 
~ Chicago, IL, Arie Crown Theatre [two shows] 12 February 1982 
St Louis, MO, Kiel Auditorium 13 February 1982 
Houston, TX, The Summit 14 February 1982 
„Charlotte, NC 15 February 1982 
Columbia, МО 18 February 1982 
aton Rouge, LA 19 February 1982 ... Martin, TN 
. Nashville, TN 20 February 1982 . Birmingham, AL 
„Louisville, KY | 21 February 1982 Indianapolis, IN, Indiana Convention-Exposition Center 
„Toledo, OH 24 February 1982 . Memphis, TN, Municipal Auditorium 
Milwaukee, WI, Arena 25 February 1982 - Monroe, TN, Civic Center 
Dallas, TX, Reunion Arena 26 February 1982 ... Augusta, GA 
New Orleans, LA, Sanger Theatre 28 February 1982 New Orleans, LA, Sanger Theatre 
.. Tampa, FL 7 March 1982 Bloomington, MN, Met Center 
Jacksonville, FL 8 March 1982 Minneapolis, MN, First Avenue [one-off concert} 
Largo, FL, Capitol Center 11 March 1982. Hampton, VA, Coliseum 
. Passaic, NJ, Capitol Theatre 12 March 1982. - Raleigh, NC 
Richmond, VA, Mosque | March 1982 Philadelphia, PA, Tower Theatre 
. Ann Arbor, МІ March 1982 . Cincinnati, OH, Riverfront Coliseum 


... Saginaw, МІ 
Cleveland, OH, Public Hall 
Bloomington, IL, ISU Braden Auditorium 
... Omaha, NE, Coliseum 
Denver, CO, Auditorium Arena 
San Diego, CA, Civic Auditorium 
. Santa Monica, CA, Civic Auditorium 
San Bernandino, CA, Orange County Center 
. San Francisco, CA, Civic Auditorium 
. San Francisco, CA, Civic Auditorium 
. Kansas City, MO, Uptown Theatre 







































































The tour schedule is not 100 per cent complete. There are probably a few shows missing and in some cases we do not have the exact dates of individual shows. 
Any shows that might be missing most likely took place in smaller cities. 
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The Controversy tour set list & E E e я я я Е 
2x :| доня з 
Uptown 3 1 1 1 s» ds 
Why You Wanna Treat Me So Bad? 2 Е: 2 2 2 2 2 
Sexy Dancer E 3 3 з E Е т E г 
Still Waiting E E - 2 = Е 3 7 E 
When You Were Mine 4 J $ z a 3: + 3 > 
I Wanna Be Your Lover 5 З 4 3 3 4 
Head 6 4 e 5 5 2 
Annie Christian 7 2 з a 5 6 = 6 6 
Dirty Mind 8 5 6 У 6 ТА 6 7 7 
Do Me, Baby 3 6 7 6 7 8 7 8 8 
Controversy 11 7 8 7 8 9 8 9 9 
Let's Work 10 8 9 8 9 10 9 10 10 
Private Joy E 9 Е 7 L = E ت‎ 12 
Partyup 3 E 10 3 11 = = = = 
Jack U Off 5.3 10 11 9 10 11 > 11 d 
Sexuality 1 = = - - 12 = > з 























The matrix includes only concerts which exist on audio tape. 
The one-off shows at Sam's (October Sth, 1981) and at First Avenue (March Sth, 1982) are not included. 
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FTER THE SUCCESSFUL LAUNCH OF THE Time in 1981, Prince be- 
gan making plans for a new vehicle as another outlet for his music. 
and ideas - а girl group, which he intended to call The Hookers. A 
far cry fiom the innocence and wholesome image of girl groups of 
the sixties such as The Ronettes, The Shangri-Las, and The Crys- 
tals et al, Princes girl group was going to be a trio of sexually 
enticing and challenging women, who looked a man in the eye and 
told him exactly what was on their minds. 

It has been suggested that Prince came up with the girl group. 
concept primarily to help ease the creative and financial disgruntle- 
ment of some of the members of his band and The Time. On the 
Vanity 6 album, Dez Dickerson is credited with writing one song 
andTime members Jesse Johnson and Terry Lewis get a co-writing 
credit each on the album. While there is some truth to this expla- 
nation, it is obvious that Prince’s motivation were deeper and that 
the girl group was created first and foremost for his own purposes, 
as an avenue for musical and creative ideas. Certainly, Prince has a 
vary strong feminine side and the girl group allowed him to express 
ideas about sexual liberation and explore sexual fantasies бош a 
female perspective. 





Jamie, Susan, and nda 

Much like the case with The Time, Prince came up with the 
overall concept and began recording songs before the group had 
even been assembled. From the outset, the group included only 
Jamie Shoop, who was working as an assistant to Prince, employed 
by Steve Fargnoli, and Susan Moonsie, whom Prince had met a 
few years earlier through his then-manager, Perry Jones. 

Jamie's and Susan’s lack of singing experience and formal mu- 
sical training did not bother Prince, who came up with a batch of 
songs during the summer and autumn of 1981, including “Drive 
Me Wild,” “Jealous Girl,” “Make-Up,” “Wet Dream,” “I Need A 
Man,” “Pizza,” and a song called "Vagina." Most of the songs came 
from sessions in Prince’s home studio. As with his material for The 
"Time, Prince recorded his own scratch vocals and had the girls 
replacing his voice, Jamie took the lead on “I Need A Man,” while 
Susan, not being much ofa singer, talked her way through “Make- 
Up” and “Drive Me Wild.” 

Most of The Hookers material did not end up on the eventual 
album, but many of the left-over songs were later tried out for 
various projects. For instance, “Jealous Girl” was offered to The 
Bangles (together with “Manic Monday”), while "I Need А Man” 
was revamped in early 1987 for use by Bonnie Raitt (neither song 
was released). 

The Hookers recordings were put on the shelf when Prince 
embarked on the Controversy tour in November of 1981. On the 
tour, Prince found a third girl for the group when he met Brenda 
Bennett, who was accompanying her husband, Roy Bennett, 
Princes set and lighting designer. Brenda was working as a ward- 
robe girl on the tour, basically so she should could spend time with 


her husband. 

In contrast to Susan and Jamie, Brenda was an excellent singer 
and had a musical background, having been a member of a few 
bands in the Boston area since the early seventies. She sang with 
Ken Lyons and The Tombstone Blues Band, which played a blend 
of blues, rock, and some funk. The band actually recorded two 
albums for CBS Records and supported Queen when they played 
their first US concerts in 1974. The band broke up later in the 
seventies and the members went their separate ways. 


Фа sci Й 
Bizarre and exciting 

With the arrival of Brenda, The Hookers was a trio, which 
had been the intention from the outset, and Prince already had 
more than enough material for an album in the can. Still, the 
project lacked a strong, charismatic front person, a sort of a female. 
counterpart to Morris Day, someone who would be the focal point 
of the group. However, everything fell into place in January 1982 
when Prince met Denise Matthews, a young, beautiful model and 
aspiring singer and actor. 

Growing up in Niagara Fall, Ontario, Canada, Denise left 
home at the age of sixteen to make it in show business. For a time, 
she worked as a model in Montreal, Canada, and she got small 
roles in two B-movies, Terror Train and Tanya’ Island. Her search 
for a career in films and music brought her around the world. "In 
New York, 1 had a small following as Denise Winters. In Canada, I 
was known as D.D. Winters, in Tokyo I was Denise Sonic, and in 
Los Angeles Denise Matthews. I was always coming up with new 
names” 

Itwas in Tokyo in late тобі that Denise first became aware of 
Prince. "I was in a record store in Tokyo when I heard Prince for 
the first time. 1 heard his music and asked who it was. The man 
behind the counter said, Prince” I said, Who?” and asked for the 
album. 1 looked at the cover and thought, This guy looks just like 
me.’ But I didn't buy the record. I didn’t have a stereo.” 

А few months later, Denise went to Los Angeles and presented 
herself to the William Morris Agency as a singer. Essentially, she 
was told she would never succeed, but as a consolation she was 
given two tickets to the American Music Awards. She met Prince 
backstage that night and he asked her ifshe wanted to become part 
of the girl group he was planning. 

Denise has described her meeting with Prince as “bizarre and 
exciting.” “He wanted me to take him to the washroom. His man- 
ager came up to me and says this guy, Prince, wants to know if you 
could take him to the bathroom. I said, “Ain't that a line and a 
half? No, I will not. I said, "You can take that back to him.’ Then 
he [Prince] followed me. He took off his jacket and asked me if 1 
would take off mine. I asked, "Why? He said, 50 I can try yours 
оп and you can try on mine? So we tried on each other's jackets 


and realized that we fit each other's clothes. I thought that was 
wonderful.” 


From Vagina to Vanity 

Prince wanted Denise to use the name Vagina but she did not 
think it would be such a good idea. “I thought Vagina would bea 
little more appropriate for a hooker.” She agreed to change her 
name to Vanity and The Hookers became Vanity 6 although the 
concept remained the same. Denise has said that Prince named her 
"Vanity because she was a mirror in which he saw his reflections. 
“As far as what's inside of me, Denise Matthews and Vanity are the 
same person. I didn't really change because Prince gave me a new 
name. My name changed, that’s all.” 

When Denise entered the picture, Jamie Shoop decided to 
step back. She did not really have any show business ambitions, 
having basically been talked into the project by Prince. She was 
content to continue working for Prince’s management team, Cav- 
allo, Ruffalo, and Fargnoli, as Prince's aide-de-camp in Minneapo- 
lis. 

Denise, meanwhile, joined the Comoueny tour entourage, tav- 
dling with Prince and his band on the tour bus. Before long, a 
romance developed. She became а catalyst for Prince's songwriting 
inspiration, and once the tour was over, he threw himself into the 
Vanity 6 project with his usual gusto and drive, recording songs for 
their album in his home studio. Some sessions also took place at 
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Sunset Sound in Los Angeles. 

New songs recorded for possible use on the album included 
"Extra Loveable,” "3 x 2 = 6,” "He's So Dull,” "Too Much,” "Nas- 
ty Girl” "If A Girl Answers (Don’t Hang Up)" "No Call U,” 
"Bite The Beat,” and "Moral Majority.” Most of the previously 
recorded Hookers material was shelved, but Prince kept "Make- 
Up" and "Drive Me Wild,” both featuring Susan on lead vocals, 
and he had Brenda record a lead vocal on “Wet Dream.” By mid- 
April 1982, work on the Vanity 6 abum was completed and the 
master tapes were sent to mastering on May rst. 


Quirky and playful 

The album was released on August ırch 1982. Vanity 6 and the 
Starr Company split the credit for producing and arranging the 
record. The songs were credited to one or all three members of the 
group, at times in collaboration with Dez Dickerson and Time 
members Jesse Johnson and Terry Lewis. However, at the ASCAP 
copyright office, Prince, as Jamie Starr, is registered as writer of 
seven of the eight tracks, with “If A Girl Answers (Don’t Hang 
Up)” being listed as a collaboration with Terry Lewis, and “Bite 
The Beat” with Jesse Johnson. The eighth track, "He's So Dull” 
was penned by Dez Dickerson. 

Even though the Time are credited as musicians on the al- 
bum, it is quite clear that Prince had a firm hand in the making of 
the record, producing and playing most of the instruments. Quite 
likely, Dez Dickerson also played on his own "He's So Dull” 

Even though Vanity 4 contains some of Princes flimsier song- 
writing, much of the music is quirky and playful, and the album 
has an undeniable charm. The album has an edgy, minimalist 
sound. Pointing toward the synth-dominated textures of 7999, the 
synth is to the fore throughout, providing backdrops, melody and 
hook lines, as well as many of the bass lines. Another important 
ingredient is the Linn LM-r drum machine, which Prince uses on 
most tracks, 

With their monotonous, repetitive music and reliance on 
synths and mechanical, almost stiff drum machine beats, “Nasty 
Girl,” “Wet Dream,” "Drive Me Wild,” and “Make-Up” are quite 
different from anything Prince had attempted before. Perhaps best 
labelled “electro pop,” they predate some of his “robotic” and some- 
what cold 1982-83 material, including “Automatic,” “Something 
In The Water (Does Not Compute),” “All The Critics Love U In 
New York,” "Computer Blue,” and "I Would Die 4 U.” 

The rest of the material ranges from a ballad, “3 x 2 = 6,” and 
“IFA Girl Answers (Don't Hang Up),” a bouncy, funky mid-tem- 
po offering in the style of the material Prince tailored for The Time, 
to the bright, upbeat organ-flavoured pop/rock of "He's So Dull” 
and “Bite The Beat” which recall the catchy “power pop” of groups 
like Blondie, The Cars, and The B-s2’s. 


Harmless fun 

Despite the vitality of some of the music, it was the sexually 
forthright lyrics that generated most of the interest. Most quoted 
was “Nasty Girl,” in which Vanity bluntly stated her minimum 
physical requirements in a man, “I need seven inches or more.” 

Not taking the album overly serious, most critics saw the al- 
bum as good-spirited, harmless fan, and they praised the humour 
of the songs. Said Cram Robert Christgau, “All eight of these 
dumb, dancey little synth tunes get me off when I let my guard 
down, and most of them are funny, hooky, and raunchy at the 
same time.” Debby Miller, Rolling Stone, was less impressed, 
"There's little to seduce you into these weak songs, and there isn’t 
a voice in the trio that’s as strong as the come-on.” 

Some of the British reviews were excellent Richard Grabel, 
New Musical Expres, was quite taken with the album, “While act- 
ing out а male fantasy, Vanity 6 are not just another male-manipu- 
lated girl group, a showpiece for some male conception of soft- 
porn glamour and titillation, Men usually script that sort of thing 
much more crudely, and never with as much humour as Vanity 6 
display. The lyrical perspective is definitely from the girls side” 
"Tony Mitchell of Sounds was also enthusiastic, “Blatant erotica is 
blended with irony, soulfulness and an indisputably female point 
of view which gives several songs a real sting in the tail and offers 
some amusingly original put-dov lines to counter the eternal, mo- 


Tonic machismo of male-dominated disco and heavy metal lyricis- 
ing” 
Lingerie 

The look of Vanity 6, as portrayed in the album cover presents 
each band member with her own addition to the basic uniform of 
lingerie and high heels prescribed by Prince for the group. Brenda 
is given leather belts and straps studded with silver conch shells, a 
chain link belt and the occasional cigarette to give her a "bad girl" 
persona. 

In her lace-trimmed white camisole and demure poses, Susan 
is more of a naughty version of the good little girl. Those images 
match the descriptions of the two as mentioned in the early version 
of the Purple Rain script, “Brenda is twenty-one years old, blond, 
sexy, with an alluring new wave look. Susan is sixteen years old, 
with dark, lustrous hair and a sexy baby-doll quality.” 

Vanity, in her revealing black teddy, knee-length high-heeled 
black leather boots and tuxedo coat is sultıy, glamorous, and mys- 
terious. Again, the Purple Rain script describes Vanity in terms 
consistent with the image from the album, "Black boots, black skin- 
tight pants, and a mane of thick, black hair presents a beautiful 
and imposing figure. Her eyes are large and dark - her look open 
and ripe. She knows what she's got, and doesnt make any excuses 
for it” 


Sexual fantasies 

The first song on the album is, appropriately enough, “Nasty 
Girl” Vanity sings the part of a woman who initiates an anony- 
mous sexual encounter with а man she has just mer. She makes it 
very clear that she has no intention of revealing her name, and that 
indeed is part of the fantasy she wants to play out. The reference to 
Vanity being used to sailors suggests that she is as promiscuous as, 
or perhaps that she is fulfilling a fantasy of being, a prostitute. 
However, even sailors, in spite of their randy reputation, are not 
enough for her, so she challenges the man she is addressing by 
saying “if you ain’t scared to take it out, РИ do it like a real live 
nasty girl should.” 

The spoken portion near the end of the song are even more 
directly threatening than the earlier Iyrics. As if mocking the stere- 
typical male anxiety, she reveals that for her size is everything as 
she needs seven inches at a minimum. And at the very end comes 
the direct insult, when she asks "Uh, is that і? Wake me when 
you're done” Because of her lover's inadequate attributes and abil- 
ities, she says with disdain that he will be the only one to enjoy 
their encounter. 

“Wet Dream” is not concerned with an actual sexual encoun- 
ter, focusing instead on Vanity's obsession with an attractive man 
she sees walking down the street. She, like the rest of her friends, 
love everything about the man, all the way down to the way he 
looks when he combs his hair. The title of the song comes from the 
fact that Vanity’s “little lover” (as she calls him) is the star of all her 
wet dreams. Her obsession with the object of her desire is so in- 
tense that she gets jealous if she sees him with another woman, 
even though she does not know his name. 

Vanity is so certain that she is going to make him hers that she 
has a fantasy that the other woman (who is as obsessed with him as 
she is) is going to give the man all of her money and that he will 
then use it to buy Vanity, and not the other woman, ice cream at 
the soda shop. The last verse contains the most sexually explicit 
line of the song, where Vanity says that her fantasy lover can “de- 
liver the dam to the river anytime.” Prince has over the years made 
repeated references to a womans sexual excitement as being a river. 


Humour 

In the next song, “Drive Me Wild,” Susan is urging her lover 
to drive her wild. She describes in various ways her willingness to 
submit to her lover. She refers to herself as a Cadillac that has 
never been driven, a telephone for him to dial to get what he wants, 
a radio that takes requests, and a baby doll that will smile as soon 
as it is picked up. While the lyrics state that she has “never been 
driven, baby, you're the first,” the general character of the song is 
that this is a woman who knows exactly what she wants. In fact, 
she is so insistent in her demands to be driven wild that she is as 
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challenging and intimidating as Vanity’s character in “Nasty Girl” 

After Dez Dickerson’s “Нез So Dul” follows the humorous 
"IfA Girl Answers (Don't Hang Up),” which features Prince as an 
uncredited guest. Another song where the lead vocal is spoken as 
opposed to sung, "If A Girl Answers (Don’t Hang Up)” begins 
with Brenda and Vanity wondering how to get to a party. Vanity іс 
apprehensive about calling her boyfriend Jimmy for a ride to the 
party because she knows that he is likely to have another woman at 
his place. The two of them decide that the best thing for Vanity to 
do if a woman answers Jimmy's phone is to "just talk about it” 
“And talk they do. The part of the other woman, referred to only as 
"her" in the sheet music, is played by Prince using his "soul mama" 
voice (also used in “Chocolate,” "Vibrator," "Tricky" amongst oth- 
аз), which sounds not unlike Morris Day (many actually thought 
it was Mortis who was making an appearance). 

Among the highlights of the insults the two of them hurl back 
and forth include Princes character insinuating that Vanity was 
the trash that Jimmy was taking out before he started dating her, as 
well as her declining Vanity’s request for her to bring her car over 
so Brenda and Vanity can get to the party because she never goes 
to “singles bars.” After the other woman suggests that Vanity is 
infested with assorted vermin, Brenda gets into the act. Pulling no 
punches and giving the other woman no chance to respond, Bren- 
da tells her, among other things, to bathe in puke, kiss her ass, and 
if necessary they can duke it cut. Going to new levels, or perhaps 
depths, of verbal abuse, Brenda tells the other woman that the only 
sort of sorry excuse of a man she could attract would be the type 
that would normally just play with himself. At the end of her ti- 
rade, Brenda is joined by Vanity in getting in the last snub at Jim- 
my by telling the other woman that the two things they cannot 
stand are a “jive talk man,” the other being “a jive talk man with 
no money.” 


The insult that Jimmy is а “five talk man with no money” is 
reminiscent of certain other songs by Prince, especially earlier in 
his career, where matters of finance are interjected into personal 
relationships. Other such references can be found in "I Wanna Be 
Your Lover” (71 ain't got no money, І ain't like the other guys you 
hang around”), "When You Were Mine” ("When you were mine, 
I gave you all of my money”), and the original version of “Purple 
Rain” ("I don’t want your money, I don’t even think I want your 
love. I£ wanted either one Pd take some money and buy it’). 


Sexually aggressive 

“Make-Up” is yet another song with spoken lyrics. The vocals 
are by Susan, and much like "Drive Me Wild," which also featured 
her voice in the lead, there is an echoed and languid quality to the 
song. And the lyrics are about as minimal as the instrumentation. 
Almost as if chanting a mantra, Susan recites a list of different 
types of make-up, colours and clothes as she prepares herself for a 
date. 

Ostensibly, she is doing all this because she wants to look good 
for her man. Yet the lyrics seem to indicate that her actions are 
more self-centred than she is willing to admit. First, she silences 
her boyfriend because he distracted her, possibly with a plea for her 
to hurry up, causing her to mess her make-up. Even though she is 
apparently being rushed, she “erases” what make-up she applied 
because her look is not just right. She will even comb her hair as 
long as she wants, without regard for her boyfriend. Finally, she 
tells him to kill some time by smoking a cigarette while she gets 
ready. 

There is no deep message in this song, but Prince did create an 
ironic image of a woman who is so obsessed with her appearance 
that she ends up blowing off the man who was the original reason 
she was making herself attractive. 

Аз with the other songs on the Vanity 6 album, “Bite The 
Beat,” sung by Brenda, features sexually aggressive lyrics. Brenda 
not only urges her man to “bite the beat” until he is satisfied, she 
also informs us that she knew her man was qualified to do the job 
when she first saw his teeth. She taunts her man by saying “don’t 
try and call your mother.” That she tells him that he can be dig- 
nified as “it tastes like caviar” also seems to be in keeping with 
Brenda's aggressive character. 

Near the end of the song there is a brief spoken portion in 
which Brenda lets us know that, her man having bitten the beat, 
will mean that she will have “no more wet dreams” although she is 
so sexually charged that this will last for just one night. Then, at 
the very end of the song the members of the group break up in 
girlish laughter. This combination of sexually forward lyrics, po- 
tentially intimidating situations, and the refusal to take any of it 
too seriously sums up what Vanity 6 was all about. 


Tribulations 

"The final song on the album, "5 x 2 = 6,” Ваза title that could 
at first lead one to think that it is the mathematical formula used to 
name the group (three female band members times two breasts 
each equals Vanity Six), but as it tums out, this song is the most 
serious of the album. Vanity sheds her sexual bravado to speak 
about the tribulations of being a woman. That we are seeing a 
different side of Vanity is something that is establishes up front 
when she reveals that she does not have the nerve to see her favour- 
ite band perform. Her reason for this is because the singer is just 
her type, and she is afraid she will show her inner feelings if she 
goes. 

Vanity moves into the main theme of the song as she explains 
that her stage name is Vanity “cause а girl's best friend's her pride 
and a working girl don’t have to tolerate the male man’s tricks.” 
The notion here is that if a woman is in control of her life and her 
career, she does not have to concern herself with the antics of her 
boyfriend or husband. That point is made even more directly when 
Vanity says that she wants to be like Greta Garbo who was "so cool 
that it was plain to see that she was in control,” as well as because 
“she never played the part of anyone's fool.” 

The title of the song comes from the line that "everybody gets 
three years of tribulation,” even if they lie and deny it, but “with a 
female three times two equals six.” This seems to mean either that 
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a woman not only has to endure her own three years of tribulation 
but the three of her man as well, or possibly that in our society 
women have to endure twice as much as do men. Vanity sums up 
her message by stating that she has said all that she needs to for one 
to understand, "unless of course in another life you were a man." 


Sales and singles 

Not unexpectedly, radio programmers were not quite ready 
for the explicit sexuality in Vanity 6% songs, and the album only 
got to number forty-five on the Billboard Pop chart. R&B stations 
were more adventurous, and the abum reached number six on the 
R&B album chart. The album sold close to 500,000 copies. 

Four songs were released as singles in the States. None of them 
made the Pop chart. The first single, "He's So Dull” / Make-Up,” 
which was released ahead of the album (July 7th 1982), bombed 
completely. The next single, "Nasty Girl” / “Drive Me Wild,” re- 
leased two weeks after the album (August 25th), became a dance 
club favourite and got as far as number seven on the R&B chart. 
Videos were filmed of the first two singles. 

"The third and fourth singles went nowhere, "Bite The Beat" / 
уха = 6” (released January rath 1985) and "Drive Me Wild” with 
"3 x 2= 6” once again as the flipside (released March 231d 1985). An. 
extended 12” remix of "Drive Me Wild” (coupled with "Bite The 
Beat") was also released (March oth 1983). An extended version of 
"He's So Dull” was released оп maxi-single in the UK. 





Sexual stereotypes 

After a few warm-up concerts, including one at The Ritz in 
New York, Vanity 6 joined Prince and The Time on the 1999 tour, 
which began in November 1982. The Time were employed as the. 
girl? backing musicians, playing behind a pink scrim, Jill Jones 
was added to the live line-up of the group, supplying backing vo- 
cal. 

Vanity бз twrenty-minute opening set usually went down well 
with the audiences, even though the girls received their fair share of 
cat calls and vocal abuse. Even if the album reviews had been еп- 
couraging, the critics were merciless in their evaluation of their 
show, complaining about their weak vocals and stiff movements. 
Obviously, the focus in the live show was less on their songs than on 
their performance or clothes, and it was hard for thegirls to ger any 
messages across or to be taken seriously. In great contrast to The 
Time, who really came alive when they hit the suge, Vanity 6 did 
not have enough stage presence to make it as a successful live act. 

After the second leg of the 2999 tour, which ended in April 
1983, Prince began work on a second album with the group. Songs 
recorded for the album included “Vibrator,” "Sex Shooter,” and 
"Promise To Ве True.” At different times, songs like “G-Spot” and 
“үу Days” were also intended for the group's second album. How- 
ever, the album and the entire Vanity 6 project had to be shelved 
when Vanity left Princes camp in the summer of 1983 for a solo 
career. The group was re-created by enlisting a young actress, Pa- 
tricia Kotero, as Vanity's replacement. Brenda, Susan, and Patricia. 
as Apollonia, made an album as Apollonia 6, but Prince's heart was 
no longer in the project and it slowly faded away. 

Prince later received criticism for his involvement with Vanity 
6 and the alleged exploitation of sex inherent in their lyrics and 
scant clothing. Contrary to much of the criticism, it is quite obvi- 
ous that Prince wanted to shatter sexual stereotypes by showing 
that women can be sexual and seductive while still exercising con- 
trol. In their songs, the Vanity 6 girls combined an unabashed 
sexuality with a gutsy female independence, much in the same way 
as Madonna and a whole tidal wave of strong, independent female 
artists who came later have been able to do. Of course, the irony 
was that the Vanity 6 girls were merely acting out roles in a con- 
cept dreamt up by Princes they were anything but independent or 
in control. 
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"Vibrator" is an amusing song that is essentially Vanitys ode to her bat- 
tery-operated sex toy. The song starts with Vanity lamenting the fact that her man is 
ignoring her in order to hang out with his buddies. Then, even when he comes home, 
he is too tired to do anything romantic with his woman. But Vanity informs him that 
she has found a new “lover” who treats her like a queen. That new lover is, of course, 
her vibrator, which makes her feel better than her man could ever do. 

In contrast to her man, Vanity's vibrator's "patience can't be beat," rendering 
her too speedy boyfriend "obsolete." She even laughs at him with а languid “ha, ha, 
ha, ha,” and she takes another dig at her boyfriend's pride by pointing out that he is 
not laughing in return, and that he would be surprised to know what activities she is 
up to when he is through taking his "macho bath." The fact that men are typically 
said to prefer taking showers to baths, while women are said to prefer baths, makes 
this comment an insult. Vanity is actually calling him anything but macho because of 
his bathing preference. 

Vanity continues with her negative comparison of her man to her vibrator by 
mentioninghow her sextoycan sail uncharted waters with ease, while he abandons ship, 
provided thathecaneven gethis vessel out of thedock. She complains that shehas gone 
from being his best friend to “justa plaything, an ego-feeding female sex machine,” but 
now that she has her own sex machine, she can tell him to “take a hike” as he is the 
"poorest excuse for a man” she has ever seen. 

But then, in the most humorous portion of the song, the batteries to Vanitys 
vibrator die out, causing her considerable disappointment. Vanity ends up in a store, 
secking batteries for her device, which she has, oddly enough, brought with her. The 
female store clerk, played by Jill Jones, sees Vanity’s toy and screams out “Oh my 
god! Look at the size of that thing!” Apparently unfazed about using another wom- 
ап? plaything, the clerk says that the batteries are “in the storage room" and she 
offers to take it downstairs and put them in. Vanity will have none of that and she 
leaves to go to another store. 

At the next store Vanity is greeted by yet another female store clerk, this one 
played by Prince, reprising his “soul mama" voice from “IF A Girl Answers (Don't Hang 
Up).” Vanity asks for batteries for her “body massager,” but the clerk makes it abun- 
dantly clear that she knows that the thing is no mere “body massager.” Vanity 
protests that it really is a massager, which she needs because her back has been 
giving her problems. Prince's sales girl character responds by saying that her back 
acts up too, every time her boyfriend is through visiting her. But she provides Vanity 
with the batteries she needs and rushes her out of the store even as Vanity is 
thanking her. Just after she has received her batteries, and underneath the backing 
vocals of the word “vibrator,” Jill Jones can 
be heard saying very faintly “G-spot, G-spot, 
where, oh where...” 

Vanity makes it back home and be- 
gins making use of her body massag- 
er. She moans and groans as the 
electric hum of her device becomes 





more and more audible. The cli- 
max of the song is Vanity’s own 

climax, as she shudders with 

satisfaction. A brief excerpt 

of those moanings were 

used (uncredited) as a seg- 

ue between “Six” and 

"Seven" on the first Mad- 

house album and they ap- 

peared again (once again un- = 
credited, except as to “she knows”) 

in the song “Orgasm” on Come. 
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